He RE asteat Deemembrancer. 


No. IT.] APRIL 1, 1857. 

















a) 
Ewe have the 
pleasure of presenting to our readers (we wish that we could add subscribers) 
a full Anthem from the pen of the excellent musician, Dr. G, J. Elvey. 
We think that the clever composition by Dr. Wesley in the first number 
cannot but have been duly appreciated by every musician. We intend, if 
possible, in every number to give a composition by a good master. 
- We most heartily wish, not only for our own sake but for that also of the 
Profession, that it was now our pleasing task to return our best thanks for 
many promises of support to the Musica RememBrancer; but such, we 
regret, we are unable to do. We have received a few letters from certain 
musicians, giving their enéire approval of the work in every way, but posi- 
tively have not received half a dozen names as annual subscribers to the work. 
Why is this? Really it is a question we cannot think how to answer. Will 
some kind person do so for us before our next number is in print? We beg 
it to be most distinctly understood that we have established the work solely. 
for the cause of Church Music, and to aid English Musicians, who are perfectly 
willing to own that they stand greatly in need of support. We have put our- 
selves to great expense and trouble to render this aid to the Profession. Every 
one who knows anything of the matter is aware that we have many very able 
musicians and composers who are thrown far too much in the background, 
for no other purpose than to make room for foreigners, who, however clever 
they may be, have no sort of right to be supported to the exclusion of native 
talent. But it is useless for us to try and help the Profession if the Pro- 
fession do not meet us half way by helping themselves. We must. remind 
them of the homely but true saying, “God helps those who help them- 
selves.” The Profession must help themselves by giving us a helping hand. 
They cannot surely expect us every month to give away the work in dozens, 
as we have the first number. Does every person who has received the first 
number gratis expect to have the second, and those that may follow, upon 
the same liberal terms? Surely they cannot be so unreasonable as to expect 
us to spend our time and money for nought! It is absolutely necessary for 
us, ere long, to get our guid pro quo. We are open to any suggestion for 
improvement, but we are bound to inquire why it is we are left without any 
promises of support? Is the work issued at too high a price? We cannot 
think so ourselves, or we would willingly reduce it. Surely (unless a man 
is to sell his brains as a grocer does a pound of candles), the clever compo- 
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sition by Dr. Wesley in the first number was worth double the price charged, 
exclusive of the periodical. Does any one then affirm that we are too 
exorbitant in our charge? We will take into our consideration any com- 
plaints on this score, or any other. In the first page of our first number 
we offered as liberal a dill of fare as we could imagine, and we now reprint 
the same for the benefit of those who have or have not had an opportunity 
of perusing the work. 

1. The Musicat RemeMBRANCER is open to all for advertising, save and 
except the sporting world, whom we do not think will wish to trouble us. 
We will not, however, exclude the disciple of the good and venerable 
Walton, whose “ gentle craft” we have ourselves a strong inclination to 
pursue. The charge will be threepence per line for either a long or short 
advertisement. Advertisements should reach the office on or before the 
20th of each month. 

2. We shall give notices of sacred performances of music, but shall give 
no theatrieal intelligence of any kind; not because we disapprove of the 
same, but because such intelligence would be unsuitable for our columns. 

3. We shall give Reviews of Music every month. We shall show favour 
to none, but shall respect talent wherever we meet with it, no matter 
whether it be in the Professor or the Amateur. We request that Composers 
will be so kind as to forward their compositions as early in the month as 
possible. 

4, The Musica, RememBRancer is intended to be a guide and com- 
panion to the clergy and to organists, and will comprise every month the 
suggestion of suitable music to suitable words for every Sunday in the 
month. We are quite sure that this is a thing very much needed indeed ; 
for it is often alike distressing and absurd to see the adaptation of music to 
words, and vice versd. We shall therefore strongly advocate the cause of 
good church music to suitable words, and shall endeavour, to the best of our 
power, to promote, or rather to establish, Congregational Singing. 

5. We shall present every month with the Musica, REMEMBRANCER & 
piece of Sacred Music, by modern composers only (for what is the use of 
continual reprinis ?), which, unless any unforeseen difficulty should arise, 
will be printed on folio-size paper, and will be quite separated from the 
work itself. We shall be very happy to receive contributions from English 
Musicians, of their own composition only, for insertion; at the same time, 
we cannot of course pledge ourselves to insert all or any particular compo- 
sition that may be sent to us; but the copyright of such compositions as 
we insert, will henceforth be our property. We shall feel very much obliged 
to the clergy or musicians for any suggestion for the work, with which they 
may kindly favour us. : 

6. We shall give an article every month on Music, or the authors whose 
compositions are inserted or suggested; and one great object with us will 
be, to bring our English musicians into notice, as they are thrown far too 
much in the background, and we feel sure that they all stand greatly in need 
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of such aid. We therefore call upon English musicians to help us on this 
point, by favouring us with a list of their compositions, and a short 
biography of their career up to the present time. 

We respectfully solicit the aid of both the Clerical and the Musical 
Profession, to assist us in the somewhat arduous task we have undertaken. 
They may rest assured that the work will supply a want much felt, and 
that it will prove to be a lasting benefit both to the clergyman and the 
musician. 

In conclusion, we would respectfully request to know if any one can 
suggest any improvement or addition to the above Prospectus of our inten- 
tions in the work we have established, and which intentions we fully promise 
to carry out. We will not slight the objections or intentions of any one ; they 
shall all receive our immediate attention and consideration. We earnestly 
request that the Clergy and the Musical Profession will aid us to the best 
of their power, by immediately sending their names as Annual Subscribers. 
Those who pay in advance can have the work sent to them for the year for 
half-a-guinea, postage free. Surely, with such compositions as we present, 
this charge is not too exorbitant. The price in reality is only 9s. 6d., as 
the postage for the year for each copy will cost us one shilling. We beg 
of each one to remember the proverb, “ Money makes the man to go”; 
and should the Musica, ReMEMBRANCER fall to the ground for the want of 
that support which we have a right to expect from the Clergy, the Profes- 
sion, and the Musical Public, they will only have to thank themselves for 
the calamity, and for ever hereafter to be silent on the subject of foreigners 
being upheld and supported to the exclusion of the English Musician and 
Composer. 





Ssh ednesday. 


We wish to make a few remarks upon the observance, or rather the pretended 
observance, of this, the first day of Lent. 

That Ash Wednesday is a day that should be religiously observed, and 
that by many persons it is so observed, are most undoubted facts. We need 
not remind the most ignorant of our readers why the day should be kept 
holy, nor is it our province or our intention to write a sermon upon the 
subject ; but it is our wish to join our contemporaries in denouncing the 
pretended observance of the day by the Government of this country. 

We would give the Lord Chamberlain credit for a good intention in year 
__ by year issuing forth his decree that all the theatres in the metropolis should 
close their doors, provided this said decree extended to every kind of enter- 
tainment, not only within the walls of the theatre, but to every place of 
amusement. But what is the true state of the case? Just this. The Lord 
Chamberlain issues a strict order that on Ash Wednesday, and during 
Passion-week, all the theatres are to be closed; that is to say, that there is 
to be no performance of either comedy or tragedy. So far, so good; but 
the virtwous decree of the pious Chamberlain extends no farther. Mr. W. 8. 
Woodin, with his “ Olio of Oddities” ; Miss P. Horton, with her “ Illustrated 
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Gatherings”; Mr. Albert Smith, with his ‘“ Mont Blanc,” and a hundred 
and fifty other caterers for public amusement, may each and all exhibit on 
Ash Wednesday, without the slightest alteration whatever. And yet more: 
any one of the said theatres in London may be let for the night, or for 
Passion-week, for the purpose of giving a monster concert, or any entertain- 
ment of'a like nature. The casinos may also be open, and every den of 
shame and infamy, where the modest female, and the man of honour and 
principle, would on no day of the year ever think of setting their feet over 
the threshold of the door. But the proprietors of all the entertainments we 
have mentioned are supposed never to have heard of the holy season of Lent 
or Passion-week. It is the lessees only of the various theatres that are thus 
forcibly reminded of their duties by the Lord Chamberlain. Why? “Be- 
cause they are sinners above all men that dwell upon the earth”? Or is it 
because his lordship takes an especial interest in the various performers of 
tragedy and comedy, and considers it to be his bounden duty to see to their 
spiritual welfare? and so they are supposed to go home and eat salt fish and 
egg-sauce, and to look very solemn. 

Now, we will undertake to say that a greater farce than this was never 
acted in England, or in any other country. It really is time that such 
nonsense should be done away with. By all means, let the theatres be closed 
on Ash Wednesday and during Passion-week ; and so, in like manner, let 
every place of amusement be subject to the interdict of the Lord Chamber- 
lain. It is nothing more nor less than childish nonsense to say that a man: 
must on no account, on Ash Wednesday or during Passion-week, go and see 
the plays of Shakespeare or Sheridan, and yet that he may go to Mr. Albert 
Smith’s entertainment, or to a monster concert. Nor can we, with a clear 
conscience, make any exception to the rule in the case of sacred music, even 
though it be Handel’s sublime oratorio of the Messiah. Let us ask a few 
plain questions. Ifa man goes to the theatre to see a play of Shakespeare 
or Sheridan, what does he go forf—his pleasure and amusement. If he 
goes to see Mr. Woodin’s, or Miss Horton’s, or Mr. Albert Smith’s enter- 
tainment, or to hear a monster concert, what does he go for?—his pleasure 
and amusement. If he goes to hear the sacred oratorio of the Messiah at 
Exeter Hall, under the pious management of the Sacred Harmonic Society, 
what does he go for?—his pleasure and amusement. If, then, a man goes 
on Ash Wednesday, or during Passion-week, to any of these entertainments, 
he goes solely to have his ears or his eyes gratified; and, therefore, he may 
as well go to the one as to the other. The sacred history of the Messiah 
may instil holy thoughts into many a hearer, during the performance at 
Exeter Hall; and so, if a man stays at home and reads his Bible, we may 
naturally hope that the sacred volume will do the same. It is, therefore, 
utter nonsense to say that a man goes to hear the Messiah, during Lent, for 
the purpose of obtaining real good, or for any other than his personal grati- 
fication. Let us not be misunderstood in our meaning. We did not take 
up our pen to argue upon the duty of the observance or non-observance of 
Ash Wednesday or Passion-week : it was solely for the purpose of denouncing 
the inconsistent custom of forbiddjng one kind of amusement, and allowing 
another. It is quite clear that, if the holy season of Lent is intended to be 
observed by one, it is equally intended to be observed by all. 

If, then (as the Lord Chamberlain would seem to have it), that Ash 
Wednesday and Passion-week are to be observed, let us hope that, ere long, 
he will have common sense enough to frame a new decree, which will be 





AST 


=—- - 
2 et O 


Ses. eT 


>< 
et 


i ia i OR Es i i ae 


= Ow Oe ti‘ ar 


The Musical Remembrancer. 37 


binding upon all; and thus, if it be the duty of his lordship to enact a 
decree at all for the due observance of the sacred seasons, he will have the 
satisfaction of having faithfully fulfilled his mission. Let all farce be utterly 
extinct where religion is at stake. If we are to be religious, let us not 
“strain at the gnat and swallow the camel,” but let us be careful that we 
are not justly compared to the “Scribes and Pharisees, hypocrites, who 
made clean the outside of the cup and of the platter, but within were full of 
extortion and excess.” 





Suggestion of Music for the Sundays in Spril. 


We have only one more Sunday in Lent, which is Palm Sunday, and it is 
needless to add, that it would be most inappropriate to change the selection 
of music until Easter Day. With respect to Good Friday, we are aware that 
many persons are of opinion that there should be no singing at all on that 
day. We are not quite of this opinion ourselves, but we do most decidedly 
object to any chanting whatever. Of course, the psalms that are selected 
should be the most solemn and penitential that we have, minar tunes being 
adapted to the same; and we would not recommend more than one psalm 
at each service, or, if wo are preferred, by all means let the selection be the 
same at the morning and the evening service, as such a course will, most 
certainly, help to mark this, the most solemn fast day in the year. 


Palm Sunvay.— April 5. 


Mornine SERVICE. 


The Chants the same as for the Sundays in March. 
Psalm 32nd, the first four verses. Tune, Rockingham ; composer, Dr. Miller. 
Psalm 141st, the first two verses, the 5th and 6th. Tune, Irish ; composer, 
Isaac Smith. 
Kyrie Eleison—Gibbons in F, or Aldrich in G. 
First Lesson: Exodus 9. Second Lesson: Matthew 26. 


EveninG SERVICE. 


The Chants the same as for the Sundays in March. 


Psalm 39th, the fourth and three following verses. Tune, Abridge; com- 
oser, Isaac Smith. 

Psalm 71st, the first four verses. Tune, Manchester; composer, Dr. 
Miller. 


First Lesson: Exodus 10. Second Lesson: Hebrews 5, v. 11. 
Good SFrivay.—April 10. 


Mornine SERVICE. 
Proper Psalms: 22, 40, 54. 


Psalm 51st, the first three verses and the 9th. Tune, St. Bride’s; composer, 
Dr. Howard. 


First Lesson: Genesis 22, to v. 20. | Second Lesson: John 18. 
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EveninG SERVICE. 


Proper Psalms: 69, 88. 


Psalm 90th, verses 3, 4, 11, and 12. Tene, St. Mary’s; composer, Dr. 
~ + Blow. 


First Lesson: Isaiah 53. Second Lesson: 1 Peter 2. 


We only recommend one psalm at each service, but, where ¢wo are desired, 
we would advise that both those we have suggested should be sung at each 
service. We do not know of any psalm or any tune more appropriate for 
Good Friday than those we have given. 

We now come to Easter Day, the greatest festival in the Church’s year. 
The selection of music should, of course, be entirely changed, and, more- 
over, should be of a jubilant character. We suggest the following :— 


Gaster Dav.— April 12. 


Mornine SERVICE. 


Proper Psalms: 2, 57, 111. 


Chant to “Christ our Passover,” and the “Gloria.” Humphrey (single), 
commonly known as the “Grand Chant.” 

Te Deum. S. Wesley, double in F. 

Jubilate. Boyce, double in D. 

The First Hymn for Easter Day. Tune, St. Ann’s; composer, Dr. Croft. 

The Third Hymn for Easter Day. Tune, The Easter Hymn; composer, 
Dr. Worgan. 

Kyrie Eleison. Nares in F. 


First Lesson: Exodus 12. Second Lesson: Romans 6, 


EveninG SERVICE. 


Proper Psalms: 118, 114, 118. 
Gloria. Boyce, double in D. 
Magnificat. Robinson, double in E flat. 
Nunc Dimittis. Daniel Purcell, single in G. 
We would recommend the repetition of the hymns we suggested for the 
morning service. 
First Lesson: Exodus 14. Second Lesson: Acts 2, v. 22. 


The First Sunday after Laster.—April 19. 


Mornine SERvICcE. 


Chant—Venite and Gloria. Hayes, double in G. 

Te Deum. S. Wesley, double in F. 

Jubilate. Boyce, double in D. 

Psalm 66th, the first four verses. Tune, Warwick ; composer, Stanley. 
Psalm 81st, the first four verses. Tune, London New; composer, Dr. Croft. 
Kyrie Eleison. Nares, in F. 


First Lesson: Numbers 16. Second Lesson: Acts 16. 
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Evenine SERvICE. 


Gloria. Boyce, double in D. 

Magnificat. Robinson, double in E. flat. 

Nunc Dimittis. Daniel Purcell, single in G. 

Psalm 84th, the first four verses. Tune, Bedford ; composer, Wheall. 

Psalm 150th, the first two verses and the last two. Tune, Wareham; com- 
poser, Knapp. 


First Lesson: Numbers 22. Second Lesson: 1] Peter 3. ~ 





The Second Sunday after Easter—April 26. 
Mornine SERVICE. 


Venite and Gloria. Hayes, double in G. 

Te Deum. S. Wesley, double in F. 

Jubilate. Boyce, double in D. 

Psalm 5th, the first three verses and the last. Tune, St. Stephen’s; com- 
poser, Rev. W. Jones. 

Psalm 25th, the first four verses. Tune, Shirland; composer, Stanley. 

Kyrie Eleison. Nares, in F. 


First Lesson: Numbers 23 and 24. 



















Second Lesson: Acts 23. 








EvEeNING SERVICE. 

Gloria. Boyce, double in D. 

Magnificat. Robinson, double in E flat. 

Nunc Dimittis. Daniel Purcell, single in G. 

Psalm 63rd, the first two verses and the sixth. Tune, Eaton; composer, 
Wyvill. 

Psalm 149th, the first two verses. Tune, Hanover; composer, Handel. 

First Lesson: Numbers 25. Second Lesson: 1 John 2. 















The chant by S. Wesley, which we have suggested to the Te Deum, we 
like very much; but this canticle, we must confess, we prefer sung to a 
service, as such high words of praise and worship require the expression a 
double or single chant can never give. It is difficult to meet with an 

service suitable for parish choirs; but we beg to recommend to all the chant 
service in F, by the accomplished composer, Dr. S. S. Wesley. 













Debielvs, 


A Chant Service in G, consisting of Venite, Te Deum, and Jubilate. By 
J.T. Terry. London: Novello. 

WE cannot give Mr. Terry credit for much originality in this service. The 
“ Venite”’ is a mixture of some favourite double chants dovetailed her 
as well as could be managed. The change to the minor at the verse, “ When 

our fathers tempted me,” and the return to the major at the “ Gloria Patri,” 
1s appropriate enough. We must also charge the composer with the same 
plagiarism in the “Te Deum” and “ Jubilate”; and we object to the 
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manner in which some of the words in the “Te Deum” are brought in with 
the music. Why chant so many notes to the word “ and”—also to the 
word “ the ”—also to the letter “O,” at page 9? It is correct to do so to 
the word “ praise,” because it is the word that is to be particularly expressed ; 
but not so with the little words we have mentioned. Moreover, we do not 
consider some of the music to the “Te Deum” to be suitable for such high 
words of praise and worship. However, we have no doubt but that the 
service will be found very useful to many a parish choir, as it is simple 
and easy of execution. Mr. Terry evidently has found some admirers, as we 
perccive he has obtained more than two hundred subscribers to the work. 
The single vocal parts may be obtained at sixpence each. 


Sacred Music, Ancient and Modern. By Wiux1aM Riv.ey, Organist of the 
Parish Church, West Derby, Liverpool. London: Novello. Liver- 
pool: W. P. Dreaper; and the Author, 33, Seymour Street. 


Tuts work contains the canticles pointed for chanting, and a variety of both 
double and single chants, by ancient and modern composers, besides some 
other church music. We like Mr. Ridley’s chant to the Te Deum, but not 
for the Te Deum, which, if not sung to a service, should be adapted to a 
double and not a single chant. We do not approve of the pointing of the 
Venite in some places, particularly in the first and second verses. The words 
in the first verse to the reciting note should be, ‘“O come let us sing un-” : 
and in the second verse, “ Let us come before his presence”: and in the 
eighth verse, “To-day if ye will hear his voice harden.” As Mr. Ridley 
has pointed these verses, there would be, with almost every choir, a sad 
jumble of the words with the music. There are also several other verses of 
the canticles which are pointed in a manner we do not approve of. However, 
Mr. Ridley says in his preface, that “it is not intended that his arrangement 
should interfere with other divisions of the words which may be preferred.” 
We.quite agree with Mr. Ridley, in his recommendation that the Te Deum 
should be sung to a service; but. there are unfortunately very few that are 
suitable for parish churches. There are some arrangements of Tallis’s Canon 
(better known as the Evening Hymn) that we prefer to the one Mr. Ridley 
has given us, which. is certainly very Gregorian indeed. We do not like this 
tune or any other with a quantity of twists and turns in it— most certainly 
not; but there is a medium between this bad style of music, and that which 
is Gregorian. At the same time, we are generally of opinion, that music 
should be retained as left by the composer; and therefore Mr. Ridley is so 
far to be praised for allowing Tallis’s Canon to remain, as he states, “ in all 
its purity.” We desire to recommend the work, which has already passed 
through five editions, and which we should think would probably go through 
as Many more. ; 
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Cantica Ecclesiastica. A Collection of Psalm and Hymn Tunes, Single and 
Double Chants, Sanctuses and Kyries, harmonized for Four Voices; with 
an Accompaniment for the Organ with Pedals, and a separate Accom- 
paniment for the Pianoforte. By Tuomas Ions, Mus. Doc., Oxon, 
London: Simpkin, Marshall, and Co.; Metzler and Co.; and Novello. 


Dr. Ions is a sound church musician, and the work before us is in eve 


respect a most excellent one. We give the intention of the work from the 
author’s own preface, which contains many admirable remarks :— 
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“The present work is an effort to improve congregational singing, by sup- 
plying a music book, in order that every one who wishes, may sing with that 
degree of confidence which every churchman should possess. For this pur- 
pose the music has been harmonized for four voices, and printed in two 
forms—folio size, with accompaniments, and a small vocal score—12mo., for 
use in church. The former contains an accompaniment to the psalm and 
hymn tunes for the organ, with pedals, wherein the parts have been freely 
doubled ; the want of some such arrangement has been long a desideratum 
with young organists. It has been inserted expressly for their use, to aid 
them in the study of their noble instrument. Besides this, an easy accom- 
paniment has been arranged for the pianoforte, in which the harmony has 
been given to the right hand, in order to place it within the reach of the 
youngest pupils, consequently the inner parts are frequently inverted to 
accomplish this. All, however, who are sufficiently advanced, are recom- 
mended to play from the voice parts, exactly as the harmony appears 
there.” ..... b sl sreter eens 
“In order to render every facility to the congregation, it is suggested 
that a table containing the complete service (viz., psalm tunes, chants, &c.), 
to be used for every Sunday in the year, be printed, and distributed at each 
church, and strictly adhered to until such time as all shall fully enter into 


* and become acquainted with the music. By this means, schools and families 


might devote a little time during the week to the practice of the following 
Sunday’s service. This could not fail to accomplish much for congrega- 
tional singing. Such a table is inserted at pages 17 and 18 in the small 
edition ; and when a change is desirable, a new table might be readily 
printed and circulated amongst the congregation.” 
We need not say that we entirely approve of these most sensible remarks of 
‘Dr. Ions, The article on congregational singing in the first number of the 
Musica, REMEMBRANCER, Will convince every one that we heartily concur in 
any plan that will enable the congregation to sing. We very, much like the 
chant of Dr. Ions to the Te Deum, which, however, as we have before 
remarked, should be sung to a service. We do not quite approve of the 
manner in which Dr. Ions has pointed some of the verses in the canticles ; 
but we desire to impress upon our readers that the work is a most admirable 
one, and we cordially recommend it to any choir who may be in search of 
a real good choral book. 





The Organist’s Friend. A Collection of Voluntaries, Interludes, &c. selected 
from the Ancient and Modern Masters, and arranged for the Organ or 
Harmonium. By Jostrn Rosinson. London: Metzler and Co., 
Great Marlborough Street. 

WE have been favoured with one number of this work, which promises to 

be very useful to organists, and we have much pleasure in recommending 

it to their notice. We hardly see the use of short interludes in a book of 
voluntaries; but they may, however, occasionally be found useful. 





Then Introductory Sentences of the Book of Common Prayer, set to Music. 
By J.O. Smiru. London: J. H. Jewell, 104, Great Russell Street, 
Bloomsbury. 

WE have before us Nos. 5 and 10 of these Sentences, which are 

and composed by Mr. Smith, of Cheltenham. The music is suitable to the 

words, particularly “ Enter not into judgment,” which we like the best of 
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the two. We are not of the number of those who prefer having the sen- 
tences suny instead of being read—in fact, we do not like them sung at all; 
nor do we think that it was ever intended they should be, as the reading is 
undoubtedly the most solemn and appropriate way of commencing the 
service. We therefore prefer recommending these compositions to be used 
as short anthems in the usual place in the service, instead of “ Introductory 
Sentences,” according to the intention of the composer. 





The Parish Choir Book. By W.H.Bircn. Amersham: W. H. Birch. 
Mr. Brrcu has sent us No. 2 of this work, which contains single, double, 
and quadruple chants, with Kyrie Eleison and Sanctus. We must honestly 
confess that we do not much like some of the chants, and those we do like 
bear so close a similarity to those of the great masters, that we must accuse 
Mr. Birch of plagiarism. The chants are twenty in number, which are all 
the composition of Mr. Birch, who should have composed about one-third 
of the quantity, and then he would more satisfactorily have proved to us 
that he is, what we believe him to be, a good musician. Altogether we do 
not think that this is a favourable number of the Parish Choir Book, which, 
although published at the low price of sixpence, we would, in kindness, advise 
Mr. Birch to bear in mind for the future, that quality and not quantity is . 
the true test of that which is cheap and good. Mr. Birch is capable of 
doing better things, and therefore our friendly hint will, we are sure, be 
duly accepted and valued by him. 





Awake up, my Glory. The Lord is in His Holy Temple. Two Anthems for 
Four Voices. Composed by Witt1am Parten. London: Addison, 
rs and Lucas, 210, Regent Street; and the Author, Fareham, 

ants. 

Wes like these anthems very much, and desire most heartily to recommend 

them to the notice of those who may require such short, easy, and effective 

compositions. They are especially suited to the parish choir, who will find 
them a welcome addition to their repertoire. 





The Three Hymns for Easter Day. The words from the Book of Common 
Prayer. The Music by A. Hay. 
Trex short easy hymn tunes, without much to say, either pro or con. 





Father, the Hour is Come. Sacred Song. Composed by M. M. Auunarr. 
London: Robert Cocks and Co., New Burlington Street. 

TueERz is too much of the dallad style about this composition to please us, 
The fair composer should have remembered what solemn and sacred words 
she was adapting to music, and that they proceeded from the lips of the 
Redeemer himself. There is a prettiness (although by no means original) 
about the melody suitable to a ballad, but something more than this is 
required for a composition with such words of high and holy import. 





Morning Chant Service—Benedicite and Jubilate, harmonized for Five 
Voices. By Tuomas Ions, M.D. London: Metzler and Co. 

AN appropriate chant for the canticles for which it is intended, and well 

harmonized ; but we have seen some chants by Dr. Ions that we prefer to 

the one in question. 
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Te Deum. Chant. Composed by W. H. Lonenurst, Canterbury. 
Tats is nothing more nor less than a single chant in score, to the Te Deum, 
which is only slightly varied in some verses to suit the words. We have 
several times remarked that we do not like the Te Deum sung to a chant, 
and we meant this to apply to both a single and a double one, and especially 
to the former. Mr. Longhurst’s chant is all very well in its place (although 
it is rather too close an imitation of the Grand Chant to pass unnoticed) ; but 
we think it would be much more appropriate to the Benedicite, or the anthem 
for Easter Day (“ Christ our Passover is sacrificed for us”), than for the Te 
Deum. We would advise that it may be tried for the said canticle for 
Easter Day, as we are of opinion that it would be very suitable to the words. 





Three Anthems for Four Voices. Composed by R. ANpREws. Manchester : 
R. Andrews. 

Txese anthems are not intended for parish choirs, but for such as are more 
advanced in the study of the cathedral style of music. To such we recom- 
mend them without the least hesitation. We believe Mr. Andrews has 
written a volume of anthems; if such should be the case, we should much 
like to see them, as we scarcely know any of his compositions, but believe 
him to be an excellent musician. The titles of the anthems are, “ Praise 
ye the Lord,” “O Lord thou art my God,” and “Trust ye in the Lord 
for ever.” We think that we prefer the latter, but we like them all. 





The Christmas Hymn, arranged with Variations for the Pianoforte. By R. 
Anprews. London: Jeffreys, Soho Sq. Manchester: R. Andrews. 
Tuts is an effective arrangement of the Christmas Hymn with variations, 
which Christmas Hymn we are not particularly fond of. It will doubtless 
give satisfaction to many a young lady who may not yet be so far advanced 
in the study of the pianoforte as to be able to perform an overture or a 
symphony of one of the great masters. Mr. Andrews evidently intends the 
composition for the use of young performers, and to such we would recom- 
mend it, as, in the event of it pleasing them, they can have (we perceive from 
the title-page), five more numbers of a similar character. The one before 

us is No, 2 of Six Sacred Melodies. 





Lord, let Me know mine end. Anthem composed by Joun Gzo. BoaRpMan. 
London: J. H. Jewell, 104, Great Russell Street, Bloomsbury. 

Ts is a Funeral Anthem, and a well-written composition; but it requires 

some care in singing to make it duly effective. It might be appropriately 

used, we think, during Lent, as well as upon such a mournful occasion as 

that for which it is intended by the composer. 





Reflections on Church Music. For the Consideration of Churchgoers in 
General. By Cart Enezt. London: Gustav Scheurmann and Co., 86, 
Newgate Street. 


Tis work treats on the following points:—The requisite knowledge of 
Church music; essential qualities of Church music; important rules for 
singing ; on congregational singing; kinds of music suitable for congrega- 
tional use; on organ playing; on choir singing. 

It is a most admirable work, and we cannot pay the author a higher 
compliment than by saying that it ought to be in the library of every clergy- 
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man, organist, and singer, of the day. To such we say, go and buy it, and 
_you will find it the cheapest half-crown’s worth that you have had for a very 
long time. 











A Collection of Double Chants. Compiled by Joun Bisuor, of Cheltenham. 
London: R. Cocks and Co., New Burlington Street. 


Tae compiler of this work is in favour of single chants, and has edited the 
book of double ones before us only because “it answers his purpose, like any 
other professional engagement,” and also out of compliment to his friend, 
Mr. Cocks. We will at once say, that the selection is good and recom- 
mendable. The editor also offers some good sound sense in his “ Intro- 
ductory Remarks,” although we certainly do not wholly agree with him in 
all that he says with respect to the double chant ; but we have no hesitation 
in repeating that the selection of chants is good, and that we can safely 
recommend the work. : 


























Clare’s Psalmody. London: Robert Cocks and Co. 


WE have only been favoured with Part I. of this work, which contains (so 
the title-page informs us) “the most approved psalms and hymns, and single 
and double chants,” in short score. We can only say that Part I. carries 
out its title sufficiently well; but we do not see the use of the short sym- 
phonies before each psalm tune, which should always be played through 
entire before it is sung. For the purpose of congregational singing, we are 
certainly of opinion that the tunes should be set as low as possible for the 
voice, but we do not like the Old Hundredth in any other key than that of 
A major; if it is transposed, it is, in our opinion, robbed of its grandeur. 

























Nearer, my God, to Thee. Music composed by T. B. Sourneatz. London: 
J. H. Jewell, 104, Great Russell Street, Bloomsbury. 


Tuis is a very effective hymn, and we are much pleased with it. The melody 
is smooth and flowing, and, although quite simple, it is beautiful in its sim- 
plicity. The first verses are written for a solo voice, and the last verse is 
effectively given in full harmony. The hymn will, no doubt, be very accept- 
able to many a private party of musical friends, to whom we beg leave to 
recommend it. On the last page are six double chants, which are also the 
composition of Mr. Southgate. 





Hand-books for the Oratorios—No. 1. Messiah; 2. The Creation; 3. Acis 
and Galatea; 4. Israel in Egypt; 15. Stabat Mater. Price 2s. each. 
London: Robert Cocks and Co., New Burlington Street. : 


We have before us copies of the above numbers of Messrs. Cocks and Co.’s 
“ Hand-books for the Oratorios” (although, by the way, Acis and Galatea, 
and Rossini’s Stabat Mater, are certainly not oratorios). If the immortal 
Handel or Haydn could rise from the “ peaceful tomb,” and pay Messrs. 
Robert Cocks and Co. a morning call, we think that they would (upon 
inspection of this edition of their masterpieces, and the price thereof) 
exclaim, with Dominie Sampson, “ Prodigious!” Although we live our- 
selves in this age of wonders, we really are astonished when we come to 
examine the Messiah, and the other works before us. The vulgar saying is, 
“cheap and nasty,” but here we certainly have the exception to the rule, in 
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what is cheap and good. The arrangement is good, the printing is good, and 
the paper is good; and what more is necessary? The renowned Jenny Lind 
also gave the preference (so we are informed) to this edition of the works of 
the great masters. When we add, that we heartily recommend every single 
person to purchase a copy, if only out of curiosity, what more can we say? 
Why Messrs. Cocks and Co. have sent us Nos. 1, 2, 3, and 4, of these 
admirable editions, and then No. 15 (the Stabat Mater), without forwarding 
any intermediate numbers, we do not quite understand; but we conclude 
that all are equally good. 





Musical Ghents— Aletropolitan. 


SACRED HARMONIC SOCIETY. 


Tne first performance of Mr. Costa’s Eli, took place on Friday evening, the 
13th of February, with Madame Rudersdoff, Miss Dolby, Signor Belletti, 
Messrs. Montem Smith Thomas, and Sims Reeves, as principal vocalists ; 
but we were not present, and therefore, of course, can give no criticism on 
the merits of the performance. At the repetition of the oratorio on Friday, 
the 27th inst. we made a point of being present. It may appear somewhat 
strange, but we had never heard Eli until this occasion ; somehow or other, 
we have always been prevented from doing so; but at the same time we 
beg to say, that we have long since been acquainted with the work. We 
went with a full determination to be pleased, but on the whole, we must 
confess, we were disappointed. We do not intend now to give a critique of 
the work, but shall certainly do so another day, if the publishers will kindly 
favour us with a copy. That E& is a work of great merit, there is no 
question about, but the loftiness and grandeur of Handel and Mendelssohn 
is nowhere to be found. The commencement of the overture by the organ 
alone (exceedingly well played by Mr. Brownsmith) is strikingly original 
and beautiful; we were very much pleased indeed with it. Mr. Costa 
turns this slow movement to good account, by introducing it again in the 
oratorio, as an unaccompanied quartett, “ We bless you in the name-of the 
Lord,” which is a perfect gem. It was beautifully sung by Madame 
Rudersdoff, Miss Dolby, Mr. Sims Reeves, and Signor Belletti, and was 
enthusiastically encored. We are not for encores by any means, and during 
the performance, we several times raised our voice against the clamour of 
the multitude for divers other repetitions ; but we certainly did not do so in 
this instance, for we actually longed to hear this delicious movement again, 
and we thoroughly enjoyed doing so. The air, “I will extol Thee,” was 
exceedingly well sung by Madame Rudersdoff; Miss Dolby was equally 
successful in the contralto music, and sung the Morning and Evening 
Prayers of Samuel with great taste and refinement. We like the morning 
prayer especially, and the evening prayer is very expressive indeed. Mr, 
Sims Reeves was in good voice, and sang the war song, “ Philistines, hark, 
the trumpet’s sounding,” with fine effect. Signor Belletti is an accomplished 
singer, and acquitted himself exceedingly well; but we think the music of 
Eli is better adapted to Herr Formes. A word of praise must suffice for 
Mr. Montem Smith and Mr. Thomas, who, as usual, were careful and 
efficient. The chorus acquitted themselves creditably throughout, but 
especially so in “ Blessed be the Lord,” “O make a joyful noise,” and the 








46 The Musical Remembrancer. 


chorus of angels, “No evil shall befall thee.” There was a want of steadi- 
ness in the fugue chorus in G minor, “ So persecute them with thy tempest,” 
and in the scene of the “ Ungodly Revels.” We are not an enthusiastic 
admirer of the March of the Israelites ; we could mention one or two that 
we prefer to it. The band played admirably throughout. As we have 
before said, we shall be pleased to give a critique of Eli, if the publishers will 
kindly favour us with a copy. 

The Creation was performed on Friday, March 13th, with Madame 
Rudersdoff, Mr. Lockey, and Signor Belletti, as vocalists. Although we have 
sent a copy of the Musica, RememBrancer to the Sacred Harmonic Society, 
we were not paid the compliment of receiving a ticket for this performance, 
and so we were not present. 

We subjoin from the Musical Gazette the account of the annual meeting 
of the Sacred Harmonic Society :— 

The annual meeting of members of this important musical institution 
was held at Exeter Hall, on Tuesday evening, Feb. 24th. The President, 
J. N. Harrison, Esq., occupied the chair, as usual, and after a few remarks 
congratulating the members upon the recurrence of another of their annual 
meetings, which have now been participated in for twenty-five consecutive 
years by some of those present, himself included, called upon the Hon. 
Secretary, Thomas Brewer, Esq., to read the report of proceedings for the 
past year. The report was then read, and contained allusions to the follow- 
ing amongst other matters. As part of some statistics of the society’s con- 
stitution, it was stated, that of the whole number of members (in whom are 
vested the management) now connected with the society, one-third of them 
had been connected with the society at least three-fourths of the whole 
period of its existence, some of them having taken part in its original forma- 
tion. The committee, feeling, no doubt, the propriety of the remarks which 
public criticism has so frequently urged on their attention, now distinctly 
announce that, in the admission of practising members into their orchestra, 
care continues to be taken, by means of private trial and other probationary 
measures, to avail themselves only of that assistance which is really worth 
the having, and to satisfy the public requirements which the society itself 
has created. The report announces that. between January 4, 1856, and 
January 2, 1857, the society has given, including repetitions, fourteen 
concerts, of which six were performances of Handel’s oratorios. Amongst 
these concerts are also to be reckoned four performances of Costa’s Eli, in 
the production of which work the talented composer has, no doubt, received 
the most zealous assistance of the members of the society. The vocalists who 
have made their débit at the society’s concerts during the past year have 
been Miss Sherrington (now Madame Lemmems), Miss Ransford, Mrs. 
Clare Hepworth, Miss Louisa Vinning, and Mr. Montem Smith. Amongst 
the acquisitions to the society’s musical collections, one: of the most im- 
portant ever formed, are an autograph letter of Handel, an article of acknow- 
ledged rarity; many rare musical works and books illustrative of musical 
history and theory, and some manuscript works of considerable interest. 
The financial statement, as embodied in the report, states the gross receipts 
from subscriptions, dividends on stock, proceeds of concerts, &c., to have 
been for the past year, £5226. 8s. 10d., which, with disbursements for con- 
cert and other expenses, amounting to £5354. 3s. 9d., leaves a deficiency of 
£127. 148.11d. Against this deficiency there is to be put acquired property 
added to the society’s stock, valued in the report at £200. 
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The report further alludes to a matter, not strictly forming part of their 
own proceedings, but nevertheless of some interest to the musical public. It 
is well known that the autograph scores of Handel’s compositions are in the 
Royal Library at Buckingham Palace. There have, however, been recently 
brought to light, the manuscript scores in the handwriting of J. C. Smith, 
Handel’s amanuensis, bearing internal evidence, which is supported by 
ample testimony otherwise, that these were the identical volumes from which 
the great composer conducted his oratorios and operas. They’ contain 
numerous emendations, and interesting memoranda in Handel’s autograph. 
They have been recently acquired by Mr. Victor Schcelcher, who is well 
known to be occupied in preparing a life of Handel, and to whose liberality 
and courtesy, in placing these invaluable manuscripts at the disposal of the 
committee for use and reference, the report bears testimony. 

The report also acknowledges the receipt of a most interesting and au- 
thentic portrait of Handel, being the picture painted by Denner for Handel, 
and by him presented to J.C. Smith, noticed in Coxe’s Anecdotes of Handel 
and his Amanuensis, published in 1799, which picture has, within the last 
few weeks, been generously presented to the society by Lady Rivers, who is 
in the line of descent from J.C. Smith. This interesting and valuable 
picture was exhibited in the room. Asa mark of the good feeling subsisting 
between their talented conductor, Mr. Costa, and the society, the report 
states, that that gentlemen had offered to the acceptance of the society a 
very beautifully executed bust of himself, by Mr. Oliviera. 

The forthcoming Handel Festival at the Crystal Palace, in the ensuing 
summer, was briefly alluded to, and an intimation afforded that it would 
probably be found advantageous to appoint the performance some few weeks 
later than originally proposed. Full information on this subject was pro- 
mised for public announcement within a week. The arrangements for the 
erection of the orchestra, and the construction of the organ, were represented 
as being in a very forward state. 

The report refers to some other subjects of more private interest, and 
concludes by alluding to the establishment of a benevolent fund for dis- 
tressed persons, amateur or professional, who have at any time been con- 
nected with the society, and notices the liberal support this charitable asso- 
ciation has hitherto met, both in and out of the society. 

The detailed balance-sheet having been read by the treasurer, it was, 
with the report, formally received and adopted by the meeting. The neces- 
sary elections to supply vacant offices was then proceeded with. 

In the course of the evening an appeal to the directors of Exeter Hall 
was unanimously agreed to, calling on them to give attention to the repre- 
sentations so frequently made by the public press, and by the various 
societies meeting in the hall, to provide additional means of ingress and 
egress, and expressing a strong opinion as to the duty of the directors of 
Exeter Hall to yield to remonstrances so frequently submitted on the sub- 
ject. Several yotes of thanks to the committee, officers, and others who had 
rendered service during the past year, closed the proceedings. 


WESTERN MADRIGAL SOCIETY, 


Tus society yearly improves. At the anniversary dinner, on Thursday, the 
12th of March, about 250 ladies and gentlemen assembled in Freemasons’ 
Hall, either as performers or, like ourselves, delighted listeners. The madri- 
gals were sustained by 130 voices, very equally balanced (principally pro- 
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fessional), and the effect was quite equal, if not superior, to the palmiest . 
days of the Old Madrigal Society, under Sir John Rogers. 

Ward’s “ Upon a bank,” Bateson’s “ Have I found her?” and Nanino’s 
“Oh, hear me, love,” appeared to give the greatest satisfaction. The intro- 
ductory anthem, by Purcell, though very fine, seemed to us more adapted to 
antiphonal singing; and Leo’s “Tu es saurdos,” in G, is not equal to its 
more well-known brother in F. 

The chair was admirably filled by James Evans, Esq., the president of 
the society, to whose unwearying attention and liberality, we understand, 
the present prosperity of the society is due. The Secretary (Mr. Gibsone) 
is indefatigable in his vocation, and gave us an excellent programme. The 
choir, including twenty picked bovs from the Chapel Royal, Westminster 
Abbey, St. Paul’s, and the Temple, was conducted, in his usual efficient 
manner, by Mr. Turle, organist of the abbey. 

Amongst such a host of talented singers, it would be invidious to select 
any, and the whole list is too long for our columns ; but, as non-professional 
vocalists, we noticed as present Professor Taylor, Mr. Hullah, Cipriani 
Potter, Mr. Matthew Marshall, Dando, Lucas, Rev. T. Helmore, Mr. Oli- . 
phant, and the officers of the Old Madrigal Society. 


MR. HENRY LESLIE’S CHOIR. 


Tue second concert of this choir was given on Thursday evening, March 5th, 
at the Hanover Square Rooms, and attracted a large audience. M. Benedict, 
and several other well-known composers and musicians, were present. Mr. 
Leslie’s arrangement of “ Rule Britannia ” formed a spirited opening to the 
concert. The beautiful serenade from Benedict’s opera of The Gipsy’s 
Warning, and Mr. Leslie’s boat song, “ Hail to the Chief,” were encored. 
Mr. Leslie’s song is pretty and well written, and we must pay the same 
compliment to Mr. Waley’s “ Sing on, ye little Birds.” The pianiste was 
“Angelina,” who played Beethoven’s Andante in F so successfully as to be 
applauded by the whole room. Later in the evening she played two “songs 
without words” of her own composition, but we think she would have shown 
better taste had she performed Mendelssohn’s compositions, under the same 
title, instead of imitations thereof. But let us not be hard upon the young 
lady, who is certainly an accomplished player. Mendelssohn’s hymn, “Hear 
my Prayer,”’ concluded the first part, the solo being sung with expression by 
Mrs. Weiss. _ Mr. Foster presided with ability at the organ. A very nice 
part song, “The Curfew,” the words by Longfellow, and the music by 
W.C. Macfarren, was beautifully sung by the choir, and encored. We have 
only space to add that Morley’s madrigal, “‘ Now is the Month of Maying,” 
concluded a very good concert, which added to the credit of Mr. Leslie and 
his choir. Three Subscription Concerts are announced for May and June. 

As we were not able to be present at either Miss Goddard’s soirée, or the 
concert of the Amateur Musical Society, we subjoin the following notices 
of the same from our contemporary, the Musical World, for the benefit of 
those who were not present at the performance, and who, perchance, may 
not peruse the above journal :— 

“ Miss ARABELLA Gopparp’s Sorrees.—The third and last of the first 
series (the unexampled success of which has justified the announcement of 
a second) took place on Tuesday evening, before a dense assembly of con- 
noisseurs and amateurs of distinction. The performance was in some 
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respects even more brilliant than its predecessors. The audience were en- 
chanted both with the music and the execution. 

“We have done at present with Beethoven’s last sonatas, satisfied that their 
appreciation is becoming more and more general, and that Miss Arabella 
Goddard has been their most zealous as well as their youngest champion. 
She may rejoice in the conviction that the part she has taken in rescuing 
such masterpieces from neglect has won her the esteem of every right- 
thinking musician and lover of the art. The sonata at the third concert 
was the Op. 110, in A flat—a musical poem of almost unfathomable beauty, 
and exacting from the player a command of expression which is the gift of 
very few indeed. But Miss Goddard, in her way, is a poet too—a perfect 
mistress of phrasing and of the art of graduating the intensity of tone, 
which is the most difficult of all to attain. The variety and truth of ex- 
pression with which she delivered the first movement, and the perfection 
with which, in the last, she sang rather than played the exquisitely pathetic 
arioso dolente—which first appears in A flat minor, and afterwards in 
G minor, separating the two. treatments of the fugue (in A flat, and then, 
with the subject inverted, in G)—would have proclaimed her a pianist of 
the highest order had she never done anything else to merit the distinction. 
But it is this admirable sensibility that invests the pianoforte playing of Miss 
Goddard with a greater charm than even those powers of exe-ution which, 
iu her earliest public essays, had already placed her in the first rank of 
‘virtuosi.” The sonata in A flat was, in short, a consummate treat to all 
who were capable of understanding the music and the playing—and this 
happily included the great majority of the audience. 

“The fiery quartet of Mendelssohn (in B minor—for pianoforte, violin, 
viola, and violoncello)—that prodigious work of a boy of 14!—tested the 
mechanical resources of Miss Goddard, and proved that they were equal to 
any task. The performance was from first to last astonishing. The éempi 
of the scherzo and finale were those uncompromising tempi of Mendelssohn 
himself, the most velocitous no less than the greatest of pianists. In this 
quartet Miss Goddard was supported by Herr Ernst, Mr. R. Blagrove, and 
Signor Piatti. The ‘ poet-fiddler’ was in his most poetical mood, and 
played magnificently. His reading of the whole, and especially of the last 
movement, was wonderful for espriz, no less than for the passionate impulse 
it betrayed. The ‘little black Italian devil,’—as a great German violinist 
and composer (who wrote a certain violoncello concerto) called Sig. Piatti, 
exhibited his accustomed perfection of tone, style, and mechanism; and 
Mr. R. Blagrove, who is rapidly attaining the highest rank as a violist, 
showed himself quite worthy of association with such a gifted party. The 
termination of the quartet was followed by such a burst of spontaneous 
and unanimous applause as is rarely heard in a concert-room. 

“The other instrumental performances were duets, in both of which Miss 
Goddard of course sustained the pianoforte part. Who does not know that 
tranquil and beautiful Tema con Variazioni, in D, for the piano and violon- 
cello, which Mendelssohn composed for his brother Paul, a capital performer 
on the last-named instrument? We doubt, however, if Paul, with all his 
talent, could ever have played the violoncello part to such perfection as 
Piatti; and we are sure that Miss Arabella Goddard executed her share in 
the duet in such a manner as would not only have entirely satisfied but de- 
lighted the illustrious composer. ‘The other duet-display consisted of three 
of those charming and fanciful Pensées Fugitives which Ernst and Stephen 

D 






























































































































































50 





The Musical Remembrancer. 





Heller wrote in conjunction. The pieces selected were the romance (in D), 
and Lied (in F), and the Abschied (‘Adieu’) in the same key. With Ernst 
and Miss Goddard as the executants, none could be surprised at the faultless 
ensemble which resulted, or at the genuine and hearty plaudits that accom- 
panied each of the movements. For our own parts, we wish we could 
always be troubled with such agreeable pensées ; and that, instead of being 
fugitive, they could remain fixed and stationary. 

“This, in every respect, interesting concert, was pleasantly varied by some 
excellent vocal music. Mr. and Madame Weiss, Mlle. Solari, and Mr. 
Charles Braham, were the singers. Mme. Weiss gave a very expressive 
reading of the exquisite aria from the Nozze di Figaro, ‘Dove sono;’ Mr. 
Weiss sang Mendelssohn’s ‘ I’m a roamer,’ in his boldest and most vigour- 
ous manner; Mlle. Solari displaygd a fine contralto, with which cultivation 
may do great things, in Mayerbeer’s ‘Ah! mon fils;’ and Mr. Charles 
Braham delighted the audience by his charming voice and unaffected style 
in Mozart’s ‘ Dalla sua pace’ (Don Giovanni). The four also joined in the 
popular quartet, ‘ Bella figlia del’ amore,’ from Rigoletto. Signor Fossi 
accompanied the vocal music with his accustomed zeal and intelligence.” 


‘AMATEUR MUSICAL SOCIETY. 
“Tue fourth concert of the eleventh season took place on Monday evening. 
The room was crowded; scarcely a seat indeed being observed vacant. 
The following was the programme :— 

“ Part I. Symphony in C (Jupiter)—Mozart. Song, ‘ Suleika’—Men- 
delssohn. Four-part Song, ‘When evening’s twilight’—Hatton. Overture 
(Die Zauberfléte)—Mozart. 

“ Part II. Selection (Jessonda)—Spohr. Song, ‘Alpine Shepherd’s Song’ 
—S.W. Waley. Glee, ‘By Celia’s arbour’—Horsley. March (L’Etoile 
du Nord)—Meyerbeer. Conductor, Mr. Henry Leslie. 

“The first allegro in the symphony was very well played. As much may 
be said of the minuet, and, with a slight reserve, of the fugued finale, The 
andante too, though it presented more blemishes than the other movements, 
was a moderately good performance. Miss Lindo, a young lady possessinj 
a charming mezzo-soprano voice, sang, with great purity of intonation an 
appropriate expression, Mendelssohn’s lovely ‘Suleika’ (which was unani- 
mously encored), and Mr. Waley’s very pretty ‘ Alpine Shepherd’s Song.’ 
Mr. Hatton’s four-part song was sung to perfection by Messrs. Heming, 
Coleridge, Bushby, and Stroud, members of Mr. Henry Leslie’s choir, and 
unanimously encored. The same compliment was paid to Dr. Horsley’s 
glee, which was equally well sung, and ‘Spring’s Delights’ substituted. 
The overture to Die Zauberfléte was much better sleeved & the band than 
the selection from Jessonda, which is at present beyond the means of the 
amateur performers. It appears from the list of the orchestra, that a great 
many new members have joined the ranks; and, until these recruits are 
made a little more subservient to discipline, such difficult music as that of 
Spohr should not be attempted. The brilliant march of Meyerbeer was an 
effective climax to a more than averagely good performance.” 


‘CRYSTAL PALACE CONCERTS. 
TueEsE concerts continue to be given every Saturday, and, as the season 
advances, the audience increase in numbers. Miss Louisa Vinning, Miss 
Messent, Miss Susannah Cole, and Mr. Perring, have been the principal 
vocalists who have appeared. Therc has been a great improvement made in 
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the programmes, inasmuch as symphonies are now performed endive by the 
band, instead of mere fragments. The Jupiter symphony of Mozart, the 
No. 5 in C minor of Beethoven, Mendelssohn’s instrumental opening to the 
Walpurgisnacht, and Cherubini’s overture to Les Abercerrages, have been 
amongst the principal instrumental performances. The Handel Festival is 
fixed for Monday, Wednesday, and Friday, the 15th, 17th, and 19th of June. 


MUSICAL UNION. 

Tue second soirée took place on Tuesday last, at Willis’s Rooms. The in- 
strumental programme was varied and excellent. The first on the list was 
Molique’s trio in B flat, No. 7, a work of real genius; though it too evidently 
betrays the author’s acquaintance with contemporary writers. Still, th: -e 
writers are of the first class; and, admitting that Molique has laid _ the 
under contribution, we should be puzzled to find such another quartet by 
an existing composer as that we listened to on Tuesday night. The interest 
in this charming work increases with each movement; the subject of the 
allegro is clear, and the working is most masterly. The minuet is rather 
uncommon, but has scarcely sufficient clearness of accent ; the trio is exceed- 
ingly florid, and taxes the executants to the utmost. A very lovely andanie 
follows the minuet ; a more expressive movement could not be met with. 
The subject is a phrase of some breadth, yet is assigned (at the commence- 
ment) to the violoncello, and there must be a cunning employment of the viola, 
to disguise the absence of the real bass instrument. The theme is kept well 
in view throughout, and is always introduced with happy effect. At the con- 
clusion there is a burst of warm applause. The rondo, whose very subject 
is chromatic, is a brilliant finale to a composition that must be taken heed 
of by first-class quartet players. The executants were, the composer, Mr. 
H. Blagrove, Herr Goffrie, and Signor Piatti; and their faultless playing 
was fully appreciated. Distinct applause was accorded to Herr Molique also, 
as composer. 

Mendelssohn’s fine trio in C minor (Op. 66) was played by M. Charles 
Hallé, Herr Molique, and Signor Piatti. This work, one of Mendelssohn’s 
grandest, set M. Hallé off to the best advantage. The greatest force and 
the extremest delicacy are required, in constant alternation, in the pianoforte 
portion of this trio, and M. Hallé played it to perfection. Nothing short 
of perfect pianoforte playing would suffice to render the scherzo properly, 
and the speed on this occasion was very great. It is marked “ quasi presto,” 
but it was led off, and the pace maintained, decidedly presto. 

Spohr’s sestet for two violins, two violas, and two violoncellos, opened the 
second part. The first movement calls for little remark. The subject of 
the larghetto is hinted at by the violoncello and viola for some three or four 
bars before its decided entry, when the first violin takes the melody with a 
fully harmonized accompaniment. At the réprise of this subject, and at 
the coda, the same peculiar mode of proceeding is adopted. The scherzo is 
very graceful ; indeed, it has almost too much grace and cantabile style about 
it for a moment which one expects to be characterized by pertness. It leads 
into the final presto, and reappears twice before the conclusion of the 
movement. Herr Molique and Goffrie were the violins, Messrs. Henry and 
Richard Blagrove the violas, and Piatti and M. Paque violoncellos. The 
doubling of the instruments affords opportunity for some novel and striking 
effects. In the larghetto, one violoncello, in a pianissimo passage, plays 
pizzicato, while the other is, with the other instruments, continuing col arco ; 
a very simple arrangement, but very effective. 
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A Notturno in F, by Piatti, was exquisitely played by the composer, and 
accompanied by Charles Hallé. The most meritorious part of the affair was 
the beautiful phrasing and generally fine playing of the violoncellist; the 
composition was insipid, and should not have found place at these concerts. 

The vocal music consisted of two glees and a madrigal, sung by the Vocal 
Union. The first was “The Bee,” by Elliott, rendered by Mr. Forster, Mr. 
Wilbye Cooper, Mr. Montem Smith, and Mr. Winn. It was a delicious 
piece of part-singing, and was encored. Lord Mornington’s “O bird of 
eve,” in which Miss Marian Moss took part, was not so eminently satisfac- 
tory. Without being positively out of tune, Miss Moss’s voice does not yet 
accord with those of the more experienced gentlemen that complete this 
useful choir. ‘“ We are happy shepherd swains”—a madrigal by Nether- 
clift—sung by the gentlemen, was a great treat; the diminuendo conclusion 
was charming. 

The final performance at this soirée was that of M. Charles Hallé, who 
gave a nocturne by the eccentric and fanciful Chopin, and two morceauxr by 
our favourite, Stephen Heller. 

The audience was fashionable, numerous, and attentive.—Musical Ga- 
zette, March. 

NEW PHILHARMONIC SOCIETY. 


Tue following is the programme of the first concert by this society, on 
Wednesday, April 1st:—Mendelssohn’s overture to “ Ruy Blas;” Aria, 
Beethoven, Mme. Gassier; Mozart’s serenade (first time of performance) 
for two hautboys, two clarinetti, two corni bassetti, two fagotti, contre basse, 
four corni. Performers :—Messrs. Barret, Crozier, Williams, Maycock, 
Egerton, Hauseer, Snelling, Howell, C. Harper, Standen, Jarret, and Hooper. 
Beethoven’s “ Sinfonia Eroica:” pianoforte concerto, Mile. Staudach (from 
Vienna) : aria, Mozart, Mme. Gassier: Weber’s overture, “The Ruler of 
. the Spirits.” Conductor—Dr. Wylde. 

We will give a notice of the performance in our next. 





Musical Chents—PBrobincial. 


St. Perer’s Caurcu, MaNcHESTER.—PRESENTATION OF Pxate To B. St. J. 
B. Jour, Esq.—On Thursday evening an interesting assemblage of ladies and 
gentlemen took place in the large room of St. Peter’s School, Fleet-street, for 
the purpose of presenting to Mr. B. St. J. B. Joule, the honorary organist and 
choir-master of St. Peter’s, a substantial testimonial of the esteem in which 
he is held by his friends in connection with St. Peter’s Church for his valu- 
able services as honorary organist, and for his great liberality and efficient 
support of that church generally—Dr. Clay, the senior churchwarden, 
occupied the chair, and on his right was the honoured guest of the evening, 
Mr. Joule, and on his left the Rev. N. German, M.A., the incumbent of 
St. Peter’s; and the Rev. T. R. Bently, M.A., rector of St. Matthew’s. 
Amongst those also present were Mr. R. R. Ross (churchwarden), and 
Mr. Booth, Mr. J. P. Joule, F.R.S., &c., Mr. T. Sowler, jun., Mr. Mellor, 
Mr. Capes, Mr. Shaw, Mr. Botsford (Messrs. Ollivant and Botsford), Mr. 
Jardine (Messrs. Kirtland and Jardine), &c. &.—The presentation con- 
sisted of a handsome silver vase, plateau, and claret jug, manufactured by 
Messrs. Ollivant and Botsford, of Exchange-street. The vase is novel in 
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design, and the workmanship exquisitely chaste and elegant. It is 22 inches 
high and 27 inches in circumference. The pedestal is chased with an acan- 
thus scroll in frosted silver, and the body, which is polished, is nicely relieved 
by the handles in the forms of two swans in frosted silver. At the front and 
back there are handsome raised scroll shields, on one of which are the arms 
and crest of Mr. Joule, and on the other the following inscription :— 

“Presented to Benjamin St. John B. Joule, Esq., commemorative of the 
esteem in which he is held by his friends in connection with St. Peter’s 
Church, Manchester, for his valuable services as honorary organist, and 
for his great liberality and efficient support of that church generally.— 
March 27th, 1857.” 

The neck of the vase is made to turn over, and has a chased scroll edge, 
which is surmounted with a cover, having a frosted silver finial. As well as 
this cover there is also a cut glass basin made to fit in the top, which can be 
appropriated for the display of flowers, if requisite. The claret jug forms an 
Etruscan vase, with borders of engraved ornamentation, in which the Greek 
honeysuckle prevails. Under the lip there is Mr. Joule’s crest, and imme- 
diately below, in the centre, the following inscription :— 

“‘ Presented, with a silver vase and plateau, to B. St. J. B. Joule, Esq., on 
the 27th of March, 1857,-being the fourth anniversary of his connection 
with St. Peter’s Church, Manchester.””— Manchester Courier, March 14. 

Tae Norwicu Festivat.—Arrangements for the Festival are now as- 
suming a definite shape. At a meeting of the sub-committee, on Friday last, 
in Mr. Kerrison’s house (Dr. Copeman in the chair), the pieces for all the 
morning performances were decided upon, as well as several for the evening 
concerts. The Festival will be held on the 15th, 16th, 17th, and 18th days 
of September next. The following is the intended order of performance :— 
First morning—Spohr’s Hymn to God, Mendelssohn’s Lobgesang, and Mo- 
zart’s Requiem. Second morning—Beethoven’s Mount of Olives, and Haydn’s 
Seasons. Third morning—The Messiah. The committee decided not to 
accept the offer of Mr. Leslie’s new oratorio of Judith, in consequence of 
the expense of copying the music and producing it, which the author stated 
would amount to £120. Reinthaler’s-oratorio, Jephtha, was also declined. 
The music of this would have cost £30. Mr. H. Glover’s Tam O’Shanter 
is selected as finale to the first part of one of the evening performances. 
A selection from Pierson’s Faust will form part of one of the evening con- 
certs, as well as Hatton’s Robin Hood, and Macfarren’s May Day. The city 
committee has directed Mr. Benest, city surveyor, to apply for tenders to 
erect the new orchestra, a plan of which had been approved by Mr. Benedict. 
The guarantee fund now amounts to £4200, upwards of £1000 more than 
on any former occasion. The Seasons has not been performed in this city 
since 1845, when it brought one of the largest morning audiences ever 
known.—Norfolk Chronicle. 

Yorx.—The Choral Society gave their grand assize concert, and third of 
the season, in the Festival Concert Room, on Wednesday evening, the 14th 
of March, under the immediate patronage of Sir Jos. Radcliffe, Bart., high 
sheriff of Yorkshire. The first part consisted of Rossini’s chef-d’auvre, the 
‘“‘Stabat Mater.” The principal artists engaged were Miss Whitham, so- 
prano; Miss Freeman, contralto; Mr. Wilson, tenor; and Mr. Lambert, basso. 
Solo oboe, Sig. Baricelli; leader, Mr. C. N. Allen; and conductor, M. G. 
Hopkinson ; with a band and chorus numbering upwards of two hundred and 
fifty performers. The concert-room was crowded to excess by a very fashion« 
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able and aristocratic audience, who seemed to enjoy the excellent musical 
feast provided for them by the committee. The “ Introduction” and chorus 
“ Lord most holy” were well given; but the accompaniments were much 
too noisy in the tenor solo. ‘ Lord, vouchsafe thy kindness,” sung with 
little taste by Mr. Wilson. The duet, “ Power eternal,” was well sung by 
Miss Whitham and Miss Freeman; and the rendering of the air, “ Through 
the darkness thou wilt lead me,” by Mr. Lambert, was magnificent. This 
gentleman has the finest and most pure bass voice we ever had the pleasure 
of listening to, with a most extensive compass. The recitative and chorus 
unaccompanied, “ Thou hast tried our hearts,” sung by Mr. Lambert, was 
the gem of the evening, being splendidly given. The cavatina, “I will sing 
of Thy great mercy,” was well sung by Miss Freeman, who possesses a fine 
contralto voice, which she manages well. Miss Whitham exerted herself 
much in the air and chorus, “ When Thou comest to the judgment,” which 
she gave with much effect. The finale chorus, “ Amen,” was a very fine 
performance, being the best effort of the chorus throughout the evening. 
We hope soon to hear the “ Stabat Mater” again given by this society. 
The second part opened with the overture to “ Zampa,”’ well played by the 
band, as was the one to “ Zanetta,” later on in the evening. Miss Freeman 
was well received in Mercadante’s song, “‘ Why do I linger,” and was fol- 
lowed by Sig. Baricelli’s oboe solo from “ Norma,” very beautifully played. 
The song, “ Lo, hear the gentle lark” (with violin obligato, masterly played 
by C. N. Allen), was well sung by Miss Whitham. Mr. Lambert’s singing 
of Horsley’s song, “‘ The Tempest,” was very fine; he astonished us by the 
power of his voice, and especially in the lower range: the EE flat on which 
the song concludes was prodigious. The concert (one of the best ever given 
in York) was brought to a conclusion by the band playing the National 
Anthem. Mr.C.N. Allen was efficient leader, and Mr. Hopkinson a talented 
conductor.—Northern Daily Express. 
Lancaster.—Handel’s sacred oratorio, The Messiah, was performed in 
the Music Hall, on Tuesday evening, the 17th ultimo, before a crowded 
audience, comprising the élite of the town and neighbourhood, by a band 
and chorus numbering nearly one hundred performers, chiefly residents of 
Lancaster. The vocalists engaged to sustain the principal parts were, Miss 
Harrison, soprano; Mrs. Sanderson, contralto; Mr. Perring, the principal 
tenor of the Manchester and Liverpool Concerts; and Mr. Lambert, prin- 
cipal basso of the Cathedral, York. Notwithstanding .the exertions of the 
committee of management, a circumstance arose, half an hour before the 
time at which the performance was advertised fo commence, which might 
have caused a serious disarrangement in the programme. Mr. Perring was 
labouring under a severe attack of sore throat, and, instead of giving the 
committee timely notice of his indisposition, and enabling them to obtain 
other assistance, he appeared at the Music Hall to keep his appointment, 
but to explain his inability to fulfil his engagement. In this dilemma, the 
services of Mr. Deane had to be begged, and, at the earnest solicitation of 
the committee, he kindly consented to undertake the songs allotted to Mr. 
Perring, in addition to his valuable duties as conductor. At half-past seven 
o’clock, the oratorio commenced with the overture, which was played by 
the band and organ with much precision. The manner in which Mr. Deane 
sang the recitative, “Comfort ye,” and the air, “ Every valley,” left us 
nothing to regret in the loss of Mr. Perring; and the other tenor songs 
were equally well given by Mr. Deane. Mr. Lambert sang the fine recita- 
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tive, “ Thus saith the Lord,” and the air, “ But who may abide the day of 
his coming,” very effectively. He has a fine, powerful, deep bass voice, 
which he uses with great judgment and taste. ‘“ For behold darkness,” and 
‘“The people that walked in darkness,” were also sung by Mr. Lambert; 
and the qualities of his voice were well displayed in the clear manner in 
which he rendered the lower G and F in the word “ darkness,” and in the 
shake on the lower F at the end of the song. ‘The trumpet shall sound,” 
by Mr. Lambert, with Mr. Ellwood’s obligato, was a masterly performance; 
he closed on the lower D with a fine note. We were introduced to Mrs. 
Sanderson in the recitative, “ Behold a Virgin,” and the air, “ O Thou that 
tellest,” both of which she sung with great care and feeling, and left nothing 
to be desired in her performance of “ He was despised.” Miss Harrison 
sang exceedingly well throughout the evening, and gave the cheerful aria, 
“ Rejoice greatly,” with much spirit and precision, and gave great satisfac- 
tion in “I know that my Redeemer liveth.” The choruses were all well 
sung, and especially the “ Hallelujah,” in which the audience—standing— 
beautifully joined. Mr. Harrison was the leader, and Mr. Kempe the 
organist; conductor, Mr. Deane.—Lancaster paper. 


The Choral Serbices im the hurons Cathedrals in England, 


ON THE SUNDAYS IN THE MONTH OF MARCH, 1857. 


SALISBURY. 
Oreanist, Mr. A. T. Corfe. Assistant Orcanist, Mr. J. E. Richardson. 


March 8. 

Morning Service.—Chant for Venite, Hindle, single in D. Psalms: Slatter, 
double in F. Te Deum and Jubilate, C. Whitfield, in F. Sanctus: 
Kyrie and Credo, Bishop, in D. 

Evening Service.—Psalms: A. Corfe, double in B minor. Magnificat and 
Nunc Dimittis, Calah,inC. Anthem; “Thy word is a Lantern,” Purcell. 


March 15. 

Morning Service.—Chant: Venite, Hayes, single in D. Psalms: A. Corfe, 
double in G. Te Deum and Jubilate, A. Bennett, in E. Sanctus: 
Kyrie (No. 1) and Credo, Wesley, in E. 

Evening Service.—Psalms: Jones, double in D. Magnificat and Nunc 
Dimittis: Smith, in B flat. Anthem: “ Hear my crying,” Weldon. 


March 22. 

Morning Service.—Chant to Venite: Hayes, single, in A. Psalms: Wood- 
ward, single, inC. Te Deum and Jubilate: Boyce, in A. Sanctus 
and Kyrie: A. Corfe, in A. Credo: King, in A. 

Evening Service.—Psalms : Barrow, single, in F. Magnificat and Nunc 
Dimittis: Arnold, in A. Anthem: “O Lord, Thou hast searched me 
out,” Dr. Croft. 

March 29. 


Morning Service—Chant to Venite: Gregorian, single in G. Psalms: 
R. Cooke, double in C minor. Te Deum and Jubilate: Croft, in A. 
Sanctus, Kyrie, and Creed: Travers in F. 

Evening Service.—Psalms: Langdon, double, in F. Magnificat and Nunc 
Dimittis; Dr, S. Elvey,in A. Anthem: “ Wherewithal,” Dr. G. Elvey. 
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CARLISLE. 


Feb. 1. 
Morning Service.—Service: Nares, in F. Anthem: “O Lord my God,” 
Malan. Sanctus and Kyrie, and Nicene Creed; Rogers, in D. 
Evening ServiceService: Rogers, in A minor. Anthem: “I heard a 
voice,” Hopkins. 
February 8. 
Morning Service.—-Anthem: ‘ See what love,’’? Mendelssohn. 
Evening Service.—Anthem : “ Plead Thou my cause,” Mozart. 
No service, &c., on this Sunday, as the new Dean (Dr. Close) read him- 
self in. 
February 15. 
Morning Service.—Service: Kempton, in B flat. Anthem: “O Lord, how 
manifold,” Handel. Sanctus, Kyrie, and Nicene Creed ; King, in B flat. 
Evening Service.—Service: Kempton, in B flat. Anthem: “Sing we mer- 


rily,” Crotch. 
February 22. 
Morning Service.—Service: Hall and Hine. Anthem: “Come unto me,” 
Elvey. Sanctus, Kyrie, and Nicene Creed ; Best, in D. 
Evening Service.—Service : Hopkins, in E flat. Anthem: “O give thanks,” 


Purcell. 
CHESTER CATHEDRAL. 
Oreanist, Mr. Gunton. 


March 8. 

Services: Boyce, in C; Cook, in C. Anthems: “As pants the hart,” 

Spohr ; “In that day,” Elvey. 
March 15. 

Services: Nares, in C; Smith’s Sanctus, Roger’s Creed, Kent, in D. An- 
thems: “ Enter not,” Attwood ; “ My soul is weary,” Beckwith. 
March 22. 

Services: Travers, in F; Jackson’s Creed and Com., Jommelli’s Sanctus, 
Travers, in F. Anthems: “O rest in the Lord,” Mendelssohn ; “They 
that go down,” Attwood. 

; March 22. 

Services: Jackson, in E; Clark’s Creed and Com., Jackson, in E. Anthems: 

“Lord, we pray Thee,” Haydn; “The Wilderness,” Wesley. 


CHICHESTER. 


Organist, Mr. Bennett. 
March 8. 
Morning Service.—Chant: King, in D. Hopkins’s Sanctus and Kyrie, in F. 
Ebdon’s Creed, in C, 
Evening Service.—Chant: Walmisley, in C. Anthem; “The Wilderness,” 
Wesley. ‘ 
March 15. ; 
Chants: Wesley, in F (recit.); Blow, in G Com.; Attwood,in A. “ An- 
them: “ Rejoice in the Lord,” Purcell. 
March 22. 
Chants: Creighton, in E throughout; Cooke, in C. “ Anthem: “In the 
beginning,” Haydn. 
After this Sunday the organ will be discontinued for a time, being closed 
for extensive repairs and alterations. 
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ST. ASAPH. 
Oreanist, Mr. Atkins. 


March 1. 

Morning Service.—Chants: Marsh, in F; Boyce,in A; Novello,E. Com- 
munion: “ O pray for the peace,” King. 

Evening Service.—Chants: Purcell, G changeable; Wesley, F. “ By the 
Waters of Babylon,” Boyce. 

March 8. 

Morning Service.—Ordination Sunday—Chants : Woodward, D; S. Mor- 
ley, D minor; King, F. “ Keep, we beseech Thee,” Travers; Weldon 
and Earle; Communion, E flat; Veni Creator, Tallis. 

Evening Service.—Chants: Wesley, G; Aldrich, G. Anthem: “ Not unto 
us,” Aldrich. 

March 15. 

Morning Service.—Chants: Dupuis, A; Farrant, F; Wesley, E. Com- 
munion: “O God, Thou art my God,” Greene. 

Evening Service.—Chants: Dupuis, E, and Henley, E. Single Chant, Wood- 
ward, C. Anthem: “O Lord give ear,” Greene. 

March 22. 

Morning Service.—Chants: Single Chant, Turner, A; Nares, F throughout. 
Anthem: “ Praise the Lord,” Creyghton. 

Evening Service.—Chants: Stevenson, G, and Purcell, G minor. Single 
Chant, Bennett, F. Anthem: “ Lord, for Thy tender mercies,” Farrant. 


March 29. 


Morning Service.—Chants: Walmisley, D; Wesley, F ; Creyghton, E flat. 
Communion Service: “Thou, O God, art praised,” Greene. 

Evening Service.—Chants: Nares, A minor; Hayes, E flat. Anthem: “I 
have set God,” Blake. 


RIPON. 
Orecantst, Mr. Bates. 


March 1. : 
Morning Service.—Service : Dr. Clark Whitfield, in F, Anthem : “O Lord, 
rebuke me not,” Haydn. 
Evening Service.—Service, Dr. C. Whitfield, in F. Anthem: “Give the 
Lord the honour due,” Kent. 


March 8. 
Morning Service.—Service, Jackson, in F. Anthem, “Give peace in our 
time, O Lord,” Callcott. 
Evening Service.—Service, Jackson, in F. Anthem, “O magnify the 
Lord,” Handel, by Bond. 
, March 15. 
Morning Service.—Service, M.S,, in C, with Responses and Sanctus, Geo. 
Bates. Anthem, 51st Psalm, Dr. Chard. 
Evening Service.—Service, Dr. Clarke Whitfield, in A. Anthem, “ Hear, 
O thou shepherd,” Dr. Clarke. 
March 22. 
Morning Service.—Service, Dr. Clarke, in E sharp. : 
Evening Service.— Service, Dr. Clarke, in E sharp. Anthem, “I will 
remember Thy Name,” Ebdon. 
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March 29. 
Morning Service.—Service, Dr. Nares, in C. Anthem, “ Forsake me not, 
O Lord,” Martin. Responses, Sanctus; Bates, in E flat. 
Evening Service.—Service, Dr. Nares, in C. Anthem, “Give ear, thou 
Shepherd,” Hunt. 


LINCOLN. 
Oreanist, Mr. Young. 


March 1. 

Morning Service.—Chant: Attwood in A. Service: Sanctus, Responses, 
and Creed: Arnold, in A, Attwood, in A. Anthem: “Lord, bow 
Thine ear to our prayer,” “ Be not afraid, saith the Lord,” Men- 
delssohn. . 

Evening Service.—Chant: Mendelssohn, in A. Service: Sanctus, Responses, 
and Creed: Gibbons, in F, Hayes, in E. Anthem: “O Lord, remem- 
ber my affliction,” “ Blest are the departed,” Spohr. 

March 8. 

Morning Service.—Chant: Clarkein E sharp. Service: Sanctus, Responses, 
Wesley, in F. Creed: King, in F, Wesley, in F. Chant. Anthem: 
“‘ Have mercy upon me,” Bond. 

Evening Service.—Chant: Clarke, in F. Service: Responses, Mendels- 
sohn. Sanctus: Ebdon, in C. Creed: King, in C, Clarke, in F. 
Anthem: “ My soul is weary of life,” Beckwith. 


March 15. 


Morning Service.—Chant: Kent, in D. Service: Sanctus, Ebdon, in C. 
Responses and Creed: Rogers, in D, Kent, in D. Anthem: “Come, 
said a voice,” “ Holy, holy,” “ Blessing and honour,”’ Spohr. 


YORK. 
Oreanist, Dr. Camidge. 


: March 1. 

Morning Service.—Chant, Dr. Camidge, in A. Service, M. Camidge, in F. 
Marsh’s Sanctus and Com. in D. Psalm ev. 1, 2; tune, St. Ann’s. 

Evening Service.—Chant, Dr. Camidge, in F. Service, M. Camidge, in F. 
Anthem, “ Lord, how they are increased,” Stevenson. 


March 8. 

Morning Service.—Chants, Randall, in E flat, Jones, in G, and Slater, in 
E. Service, Bridgewater, in A. Sanctus and Com. Dr. Camidge, 
in F. Psalm xxxiv 1, 9; tune, Bedford. ; 

Evening Service.—Chant, Brown, in B flat. Service, Bridgewater, in A. 
Anthem, “ Blow ye the trumpet,” Jackson. 

March 15. 

Morning Service.—Chants, J. Grey’s, in D, and in D minor. Service, 
Attwood, in F throughout. Psalm lxxxiv. 4,5; tune, St. James. 
Evening Service.—Handel, in A (arranged as a Quadrupel from Handel’s 
Hanover, or old 104th Psalm tune). Service, Attwood, in F. 

Anthem, “ Who is this that cometh,” Kent. 


March 22. 
Morning Service.—Service, Skeyts, in C. Marsh’s Sanctus and Rogers’s 
Com., in D. 
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Evening Service.—Service, Skeyts, in C. Anthem, “Plead Thou my 
cause,” Mozart. — 


BRISTOL. 
March 1. 
Morning Service.—Creighton, in E flat. Psalm 86. 


Evening Service.—Bryan S. Carter, in K. Anthem, “ My God, look upon 
me,” Mendelssohn. Psalm 51. 


March 8. 
Morning Service.—King in C S and K. Psalm 34. 
Evening Service.—Anthem, “ By the waters of Babylon,” Boyce. Ps. 17. 
March 15. 
Morning Service.—Mendelssohn. Clarke, in E S and K. Psalm 84. 
Evening Service.—Barrow in F, Anthem, “ Out of the deep,” Clari. Ps. 25. 


March 22. 
Morning Service.—Travers, in F. Psalm 42. 
Evening Service.—Nares, in F S and K. Ps. 23, “Thy rebuke,” Handel. 


HEREFORD CATHEDRAL. 


March 1. 
Morning Service.—Chant, Whitfield, in E. Morning and Evening Com- 
munion. 
Evening Service.—Anthem, “ Hear my crying,” Weldon. 


March 8. 
Morning Service.—Chant, Russell, in A. Hatton’s Communion. 
Evening Service.—Chant, Russell, in A. ‘ Anthem, “ Hear my prayer,” 
Stroude. 3 
March 15. 
Morning Service.—Chant, Travers, in F, and Communion. 
Evening Service.—Chant, Travers, in F. Anthem, “Call to remembrance,” 
Battishill. : 
March 22. 
Morning Service.—Chant, Boyce, in A, verse; Townsend Smith, in F, 
Communion and Evening. 
Evening Service.—Anthem, “ Lord, I call,” Townsend Smith. 
March 29. 
Morning Service —Chant, King, in C, and Communion. 
Evening Service—Chant, King, in C, Anthem, “TI will love thee,” 
Jeremiah Clarke. 


ST. GEORGE’S CHAPEL ROYAL, WINDSOR. 
Oreanist, Dr. Elvey. 
March 1. 
Morning Service.—Chant: Norris in A, Massey in E. Service: Gates in 
F. Anthem: “ Lord, for Thy tender mercies’ sake,” Farrant. 
Evening Service.—Chant: Camidge and Elvey in E. Service: King in C. 
Anthem: “In that day,” Elvey. 
March 8. 
Morning Service.—Chant: Morley and Elvey, in D. Service: Nares, in 
F, Anthem: “ How goodly are Thy tents,” Ouseley. 
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Evening Service.—Chant: Elvey, in F. Service: Nares,in F. Anthem: 
“Unto Thee have I cried,” Elvey. 
March 15. 
Morning Service.—Chant: Cooke, in G, and Randall, in E. Service: 
Boyce, in C. Anthem: “Sleepers wake,” Mendelssohn. 
Evening Service—Chant: Turle, in F, and Crotch, in C. Service: King, 
in F, Anthem: Luther’s Hymn. 
March 22. 
Morning Service.—Service, Rogers, in D. Anthem, “ Cast thy burden,” 
Mendelssohn. 
Evening Service.—Service, Raylton, in E. Anthem, “ Hear my prayer,” 
Norris,” 


MANCHESTER. 
Oreanist, Mr. Harris. 


March 1. 
Anthem: “ Ascribe unto the Lord,” Travers. 


March 8. 
Anthem: “Give the Lord the honour,” Kent. 


March 15. 
Anthem: ‘ He was despised,” and Chorus, “ Behold the Lamb of God,” 
Handel. 
March 22. 
Anthem: “ By the waters of Babylon.” Boyce. 


March 29. 


Anthem : “Comfort ye My people,” and Chorus, “ And the glory of the 
Lord,”’ Handel. 
Morning Service.—Service: Harris, in B flat. 
Evening Service.—Service: Dr. Hayes’s Cantate Domino and Deus Mise- 
reatur, in E flat. 
N.B.—A Sanctus and Kyrie every Sunday. 


MANCHESTER.-—-ST, PETER’S CHURCH. 
Oreanist, Mr. B. St. J. B. Joule. 


March 1—First Sunday in Lent. 

Morning Service.—Chants : Tallis, Crotch, and Dr. Gauntlett,in G. Ser 
vice: Benedicite and Benedictus, Hatton, in E. Anthem, Psalm cxxx. 
1—4; “ Out of the deep have I called unto Thee, O Lord,” Corfe, 
from Mozart. Miserere and Credo, Hatton, in E. 

Evening Service.—Chants: Morley, in D minor; T. Jackson, inD. Ser- 
vice: Magnificat and Nunc Dimittis, Russell, in A. Anthem, Psalm iv. 
1, 2, 4, 6; “ Hear my prayer, O God,” Kent. Ken’s Evening Hymn, 
Tallis’s Canon. 

March 8—Second Sunday in Lent. 

Morning Service.—Chants: Tallis and Soper, in D. Service: Te Deum 
and Jubilate, Boyce, in A (full). Anthem, Psalm xxii. 1, 2, 3, “ My 
God, my God, look upon me,” Reynolds, Miserere, Credo, and Sanc- 
tus, Arnold, in A. Gloria in excelsis, recit. 
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Evening Service-—Chant: Robinson, in E flat. Service : Magnificat and 
Nunc Dimittis, Arnold, in A. Anthem, Psalm xiii. 1, 6, 7, “ Like as 
the hart desireth the water-brooks,”’ Ross, from Novello. 


March 15—Third Sunday in Lent. 


Morning Service.—Chants: Tallis, Ross, and Ross, in B flat. Service: 
Benedicite and Benedictus, Hatton, in E. Anthem: “Hear my 
Prayer,” Ross, from Novello. Miserere and Credo, Hatton, in E. 

Evening Service.—Chant: Havergal, in E flat. Service: Magnificat and 
Nunc Dimittis, Russell, in A. Anthem: “ Hear my crying,” Weldon. 


March 22— Fourth Sunday in Lent. 


Morning Service.—Chants: Tallis and Handel, in G. Service: Te Deum 
and Jubilate, Boyce, in C. Anthem: “The Lord hear thee,” Blow. 
Miserere and Credo, Ebdon, in C. 

Evening Service.—Chant: Gauntlett, from Mendelssohn. Service: Magni- 
ficat and Nunc Dimittis, Ebdon, in C. Anthem: “The ways of Zion 
do mourn,” Wise. 


March 29—Fifth Sunday in Lent. 


Morning Service.—Chants: Tallis, Turle, and Marshall, in D. Service: Te 
Deum and Jubilate, Harris, in B flat. Anthem: “O Lord God of my 
salvation,” Dr.Clarke Whitfield. Miserere and Credo, Harris, in B flat. 

Evening Service.— Chant : “ Gauntlett, in F. Service. Magnificat and Nunc 
Dimittis, Harris, in B flat. Anthem: “ Put me not to rebuke,” Dr.Croft. 

Morning Service, half-past ten; Evening, half-past three. 


Metropolitan Choral Serbices, 


ST. PAUL’S CATHEDRAL. 
Orcanist, Mr. Goss. 


March 1. 
Morning Service.—Chant: Attwood, in D and A. Service: Tallis. 
Evening Service.—Chant: Goss in A flat and E flat. Service: Barrow 
in F. Anthem: “I will love Thee,”’ Jeremiah Clarke. 


March 8. 
Evening Service.—Chant: Purcell, in G. Service: Farrant, in G minor. 
Evening Service —Chant: Sir John Rogers, in-G. Service: Farrant, in 
G. Anthem: “ By the waters,” Boyce. 
March 15. 
Morning Service.—Chant: Robinson, in E flat. Service: Patrick, in G 
minor. 
Evening Service.—Chant: Norris, in A. Service: Patrick, in G minor. 
Anthem: “ Be merciful,” Purcell. 
March 22. 
Morning Service-—Chants: Alcock, in B flat, and Battishill, in E flat. 
Service: Gibbons, in F. , 
Evening Service—Chant: Turle,inD. Service: Attwood,in A. Anthem: 
“O Lord; give ear,” Greene. 
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WESTMINSTER ABBEY. 


March }. 
Morning Service.—Chant, No. 9. Benedicite, Turle. Continuation, King, 
in F., 
Evening Service.—Chant, No. 12. Service, Attwood, in F. Anthem, “O 
Lord, Thou hast searched me out,” Croft. 


March 8. 
Morning Service.—Chant, No. 49. Benedicite, Anglican Chant, MS. Con- 
tinuation, Patrick. 


Evening Service.—Chant, No. 54. Service, Barrow, in F. Anthem, “Call 
to remembrance,” Battishill. 


March 15. 
Morning Service——Chant, No. 93. Benedicite, Hayes, &c. Continuation, 
Rogers, in D. 
Evening Service.—Chant, No. 96. Service, Aldrich, in A. Anthem, “ By 
the waters of Babylon,” Boyce. 


March 22. 
Morning Service.—Chant, No. 133. Benedicite, Foster. Continuation, 
Ouseley, in A. 


Evening Service.—Chant, No. 138. Service, Kent, in C. Anthem, “Be 
merciful unto me,” Purcell. 


March 29. 
Morning Service.—Chants, Nos.3 and 177. Benedicite, Turle. Jubilate, 
Travers. Sanctus, Kyrie, and Creed, Turle. 
Evening Service.—Chant, No. 180. Service, in F. Anthem, “God is our 
hope and strength,” Greene. 


CHAPEL ROYAL, ST. JAMES’S. 


Oreanist, Sir G. Smart. 


March 1. 
Morning Service.—Chant: Attwood in A. Service: Gibbons in F. Anthem: 
“ By the waters,” Boyce. 
Evening Service.—Chant: Attwood in A. Service: Gibbons in F. Anthem: 
“ Hide not Thou Thy face,” Farrant. 


March 8. 
Morning Service.—Chant: Attwood, in E. Service: Boyce, in A. Anthem: 
“Tf we believe,”’ Goss. 
Evening Service.—Boyce, in D. Service: Goss,in E. Anthem: “Call to 
remembrance,” Farrant. 
March 15. 
Morning Service—Chant: R. Cooke, in G. Service: Patrick, in G 
minor. Anthem: “ Out of the deep,” Aldrich. 
Evening Service.—Chant: Dupuis, in A. Service: Patrick, in G minor. 
Anthem: “ Try me, O God,” Nares. 
March 22. 
Morning Service.—Chant : Roberts,in E. Service: Dean, in A. Anthem: 
“ Put me not to rebuke,” Croft. 
Evening Service.—Chant : Hayes, in D. Service: 8S. Elvey,in A. Anthem: 
“ Why do the heathen,” Kent. ' 
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TEMPLE CHURCH. 


March 1. 
Morning Service.—Chant: Humphrey, in C, and Norris in A. Service: 
AldrichinG, Anthem: “Lord, for Thy tender mercies’ sake.” Farrant. 
Evening Service—Chant: Battishill in B and D. Service: Aldrich in G. 
Anthem: “ Acquaint thyself with God,” Greene. 


March 8. 
Morning Service.—Chant: Tallis, in F, and Purcell and Nares, in A. 
Service: Boyce, in A. Sanctus, &., Arnold, in A. Anthem: “O 
how amiable,” Greene. 


Evening Service.—Chant: Goss, in E. Service: Arnold in A. Anthem: 
“ By the waters,” Boyce. 


March 15. 
Morning Service——Chant: Humphrey, in C, and Russell, in E. Service: 
King, in F, Sanctus, &c., Jommelli. Anthem : “‘ Comfort ye,”’ Handel. 
Evening Service.—Chant: Woodward, in B flat. Service: King, in F. 
Anthem: “ Sing unto the Lord,” Croft, 


LINCOLN’S INN. 


March 1. 
Morning Service.—Chant: Hayes and Mornington, in E flat. Service: 
Benedicite, Chant, in E flat, Tallis. Jubilate, Rogers, in D. Anthem: 
‘‘ Behold the lamb of God,”’ Handel. 


Evening Service.—Chant: Battishill, im A minor. Service: Magnificat 
and Nunc Dimittis, Rogers, in D. Anthem: “O Lord, give ear unto 
my prayer,” Greene. 


March 8. 

Morning Service.—Chant: Croft, in G, and Cooke, in E minor. Service : 
Benedicite, Tallis, in E. Jubilate, Rogers, in D. Anthem: “Out of 
the deep,” Croft. 

Morning Service.—Chant: Cooke, in B flat. Service: Magnificat and 
Nunc Dimittis, Rogers, in D. Anthem: “Call to remembrance,” 
Battishill. 

March 15. 

Morning Service.—Chant: Hayes, in E, and Robinson, in E. Service: 
Benedicite, in E, Tallis. Jubilate, Creighton, in E flat. Anthem: 
“Turn Thee unto me, O Lord,” Boyce. 

Evening Service.—Chant: Lord Mornington, in E. Service, Purcell, in 
E flat. Anthem: ‘“O Lord, have mercy,” Pergolesi. 


March 22. 
Morning Service.—Chant, Davy, in E flat. Service, Creighton, in E flat. 
Anthem, “ Who hath believed our report?” Purcell. 
Evening Service.—Chant, Woodward, in B flat. Service, Purcell, in B flat. - 
Anthem, “ He was despised,” Handel. 
March 29. 
Morning Service.—Chant, Dr. Cooke, in E, and Gibbons, in E. Service, 
Child, in D. Anthem, “ Bow Thine ear,” Bird. 


Evening Service.—Chant, Russell, in E. Service, Child, in D. Anthem, 
“Out of the deep,” Croft. 
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Obituary. 


WE have been requested to give insertion to the following :— 

Funerau or A Lay Crerk or St. Asapu CatHeprat.—There is some- 
thing peculiarly imposing in a general tribute of respect paid by the living 
to the memory of the dead, and nothing can be more touching and beautiful 
than those voluntary but unobtrusive manifestations of sympathy and affec- 
tionate feeling so often witnessed in this country when the hand of death 
removes a fellow-townsman, a neighbour, or a friend. The passenger through 
the episcopal city of St. Asaph, on Saturday last, could not fail, on his first 
entry, to be struck by the deep gloom which pervaded the entire place. The 
shops were, some wholly and others partially, closed. Everything was hushed 
into silence, and the keen blast of a north wind, driving occasional showers 
of hail, seemed to have swept the streets of every indication of life. Pro- 
ceeding further into the town, however, a solution of these circumstances 
was presented. Opposite a house in the main street a number of people had 
collected, and presently the coffin of a young man of 20 might be observed. 
It contained the remains of Robert Jones (son of Mr. Edward Jones, grocer, 
and apprentice to Mr. J. Ll. Jones, chemist), one of the lay clerks of the 
cathedral, whose death was announced in our obituary of last week. After 
an illness of about a fortnight, he expired, leaving behind him an unsullied 
character, the chief traits of which were, an unpretending modesty and an 
amiability, combined with high principles, which had endeared him to all 
the inhabitants of St. Asaph. He had for some years filled the honorary 
post of organist to the parish church, and had recently been appointed lay 
clerk of the cathedral. He was a most promising young man. The funeral 
displayed several features, a description of which may not prove uninterest- 
ing. The procession was led by five of the lay clerks or singing men of the 
cathedral, attired in their white surplices; next came the Rev. Mr. Browne, 
vicar, Dr. Stubbs, and R. A. Atkins, Esq., organist, who immediately pre- 
ceded the body, which was borne by four young men of the parish church 
choir—six cathedral choristers or singing boys, wearing their white surplices, 
acting as pall-bearers. ‘Then followed the relatives and friends of the deceased. 
There was a deep solemnity apparent in this little processicu as it proceeded 
at a funeral pace down the steep hill into the parish church, where the burial 
service was read by the reverend vicar. The singers took up their places in 
accustomed order, but an affecting circumstance was here disclosed: “The 
place that knew him no more” was vacant. Every eye was directed to that 
vacant space. The organ pealed a requiem strain, and the choristers chanted 
the service in a solemn manner. The whole assemblage seemed to be power- 
fully impressed, and many were moved to tears. The words so oft repeated, 
“ Earth to earth, ashes to ashes, dust to dust,” and the hollow sound of the 
earth dropped on the coffin, fell on the ear, as the body was consigned to 
that narrow bed where youth sleeps its last long sleep 


* And not a care shall dare intrude 
To break the marble solitude, 
So awful and £0 deep.” 


The melody of a Welsh funeral hymn sung over the grave formed the closing 
scene of this sad farewell. At the cathedral, on Sunday, the Very Rev. the 
Dean made a fitting allusion to the subject in his morning discourse. The 
anthem selected for the afternoon was from the burial service, “Thou 
knowest, Lord, the secrets of our hearts,” &c., the music by Purcell; the 
voluntary being “The Dead March” from “Saul,” which was played on 
the organ with great effect.—Carnarvon Herald, Dec. 9, 1856. 
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Sacred Choral orks recently Published. 


COMPOSER. PUBLISHER. 
Eli, a sacred Oratorio ‘ . M. Costa. . Addison and Co. 
A Choral Book (selection of Psalm eer Henry Smart . Boosey & Sons. 
Eight Short Anthems , Bp.of FrederictonNovello. 

Cantica Ecclesiastica, 3rd edition . Dr. Ions . . Novello. 
Knight’s Sacred Music. . J.H. Knight . Ward and Co. 
Morning and Evening Service in ‘A. OW. H. Birch . W.H. Birch, and 


J. H. Jewell. 
Morning and Evening Service in Eflat T.L. Fowle . Masters, and 


J. H. Jewell. 
Recollections for Solemn Seasons . Rev. W. Cecil . Seeley, Jackson, 


nd Co. 
Harvest Hymn . , ° ‘ . T. L. Fowle .J. H Jewell. 
Emanuel, an Oratorio ‘ / . W. Glover . W. Glover 
(Manchester). 
Church of England Musical Service . Westlake . . Novello. 
Cathedral Chants ‘ . Sir H. R. Bishop R. Andrews 
(Manchester). 
Church of England Choir Book . . F. Weber . Simpkin, Mar- 
shall, and Co. 
Church Hymn and Tune Book (new edit. t) Dr. Gauntlett . Rivington & Co. 
Cathedral Daily Service. . J.J. Harris . Hime and Co. 


(Manchester). 
The Canterbury Psalmist . . . W.H.LonghurstAddison, Hol- 
lier, and Lucas. 
Advent Hymn . , d . Bailey. . J. H. Jewell. 
Anthems for Country Choirs. Tendall . - Novello. 
Chorister’s Handbook = 34 to 0 60) J. Warren . Cocks and Co. 
Hymn of Peace ; T. L. Fowle .J.H. Jewell. 
Jerusalem, an Oratorio . d . W. Glover . W. Glover 
(Manchester) . 
Judgments and Mercies, Cantata . R. Hacking’ . J. Surman. 
The Lord is in His Holy Temple, Anthem Patten. . Patten. 
Jubilate. . Boardman . J. H. Jewell. 
Sacred Companion (Psalms, &e.) . Keeler. . Keeler, of Bristol. 
Thine, O Lord, is the greatness, Anthem R. Hacking _. J. Surman. 
Parish Church Manual. ‘ . W.B. Gilbert . Wessel and Co. 
Sing, O heavens, Anthem . , . C. Lucas . . Addison and Co. 
Supplication and Thanksgiving, Cantata J. Fawcett, jun. Ditto. 
Te Deum and Jubilate, in B flatandG J. H. Boardman Boardman. 
Three Popular Hymns : . Graham ._ . Novello. 
O Lord, Fo art my God, Anthem . R. Andrews . Andrews 
(Manchester). 
O pray for the peace of Jerusalem,Anthem T. L. Fowle . Addison, Hol- 
lier, and Lucas. 
New Cathedral Service . . W.T. Best  . Cocks and Co. 
Trust ye in the Lord for ever, Anthem R. Andrews . Andrews 
or ran 
Wesleyan Psalmist . ladaieak: . Booth. 
Twelfth Service i a ‘ : . J. Bishop 
Voice of Peace . : ‘ . J.O. Smith 
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Remember, Anthem . 
Psalm Tune Service . 
Chant Service,inG . 
Psalms and Chants from the ‘old Masters 
The 103rd Psalm F 

Psalter and Canticles 


Rend your hearts, Anthem 
O Lord correct me, Anthem 
O be joyful in the Lord, Anthem 


O Lord, open thou our lips, Anthem ; 


O Lord correct me, Anthem 
Out of the deep, Anthem . 
O God the strength, Anthem 


Lord, let me know mine end, Anthem 


Hymns of the Cross . 
Six original double Chants 


If the Lord himself, Anthem 


If ye love me, Anthem for Whitsunday 


I will sing of thy mercy, Anthem 


1 will cry unto God, Anthem by Mozart 


Let thy merciful ears, Anthem . 


Now upon the first day of the week, 


Anthem for Easter 
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COMPOSER. 
Dr.W.S. Bennett Addison and Co. 


O God,whose never-failing strength, Anth. Boardman 


Praise the Lord, Anthem . 
Praise ye the Lord, Anthem 


Stir up, we beseech thee, Authem 
The works of God above, below . 


Have mercy upon me, Anth. by Winter 
He who said, let there be light, Anthem 
Six short Anthems for especial seasons 


Enter not into judgment 
Funeral Anthem 


Collection of Psalms and Hymns 


Praise theLord,O Jerusalem, Festival Ant 


The Chanter’s Companion . 
Double Chants . ‘ 
Church Psalter . 


Christians, hail this day, Anth. for Waster 


Blessed be the Lord . 


Benedictus, Quartett 

Almighty and most merciful God 
And it shall come to pass, Anthem 
Hark the herald angels, Quartett 


Mendelssohn 


PUBLISHER. 


J.C. Ward . J. JI. Guillaume. 
J.T. Terry —. Shepherd. 
Shelmerdine’ . Novello. 
W. Jackson  . Addison and Co. 
J.J. Harris . Hime and Co. 
(Manchester). 
Smith . J. H. Jewell. 
Smith . J. H. Jewell. 
Boardman . J. H. Jewell. 
C. Lucas . . Addison and Co. 
H. R. Stark .J. Williams. 
Verrinder . J. Surman. 
C. Lucas . . Addison and Co. 
J. H. Boardman J. H. Jewell. 
Perkins . . J. H. Jewell. 
T. L. Fowle . Masters, and 
J. H. Jewell. 
J.J. Harris . Hime and Co. 
(Manchester). 
Monk . Novello. 
Boardman . J. H. Jewell. 
C. Ashton . J. Williams, 
Boardman . Boardman. 
Monk . Novello. 
. Boardman. 
Patten . Patten(Fareham) 
R. Andrews’ . Andrews 
(Manchester): 
Boardman . Boardman. 
Bridgwater .J.H. Jewell. 
C. Ashton . J. Williams. 
Tendall . « Novello. 
T. L. Fowle  . Novello. 
J. Smith . . J. H. Jewell. 
C. D. Hackett . C. D. Hackett 
(Liverpool). 
Rev. J. Hall . Keith and Co. 
.T. L. Fowle. . T. Letchford. 
W.L. Viner. Viner(Penzance) 
J. Loaring . T. Letchford. 
Crampton . Rivington & Co. 
Tendall . Novello. 
C. Lucas . . Addison, Hol- 
lier, and Lucas. 
Mendelssohn , Ewer and Co, 
Boardman . J. H. Jewell. 
P. P. Cole . J. H. Jewell. 


. Ewer and Co. 


[We shall be happy to notice any or all of these compositions ; but we 
must request that composers will send their works for review as early in 


each month as possible.—Ep. of M. R.] 
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We quote the following from the Musical World :— 


AN ORGANIST’S STIPEND. 
(To the Editor of the Musical World.) 

S1n,—I perceive, in your last, an advertisement for an organist for St. 
Andrew’s, Wells-street. The duties are thus stated :—To officiate at the 
two daily and three Sunday services, to instruct the choristers in music an 
hour daily, and to practise the whole choir once a week. None need apply 
who have not had a thoroughly practical cathedral education. Stipend, 
£100 per annum. 

Permit me now to submit the following synopsis of each week’s duties :— 

Week-day services - oo 8 - 12 
Sunday ditto - - 3 


Practices of the choristers - - ‘ 6 
Pe ® l 


Total of weekly occasions when the organist is required 22 
For these twenty-two occasions the man of “thoroughly practised cathe- 
dral education” is to receive about £1. 8s. 9}d.,i.e., something less than one 
shilling and ninepence each time. Comment is unnecessary.—Truly yours, 


Ditto of the whole choir 


Anti-HumBue. 
[At present we also reply, that “comment is unnecessary,” but another 
day we shall return to the subject. —Ep.] 





Potices to Correspondents and the Public. 

The Subscription to the Musica, RememBrancer is 12s. per annum; 
if paid in advance, only half a guinea. 

The charge for Advertisements is 3d. per line for either a long or short 
advertisement; but no advertisement can be inserted for less than 
1s., however short it may be. Advertisements must be sent to the 
Office not later than the 20th of each month. 

We shall be very much obliged to Correspondents if they will be so kind as 
to send their communications written on one side of the paper only. 

We cannot, under any consideration, insert any anonymous communications. 
Whatever is intended for insertion must he authenticated by the name 
and address of the writer, as a guarantee of his good faith. 

We cannot be answerable for the opinions of our Correspondents; but we 
shall not insert any communication that will be likely to give rise to 
any unnecessary or unprofitable discussion. 

We shall be happy to insert any metropolitan or provincial notices of 
concerts; but we must request that the same may be sent to us as 
early in the month as possible. 

Mr. Witt1am Jackson, Bradford.—We have received your Oratorios, and 
shall hope to give an analysis of one of them in our next number, 

We have many secular works for review, which shall all be noticed as soon 
as possible, but the sacred works must always take precedence. 

To tHe CaTHEepRAL Orcanists.— We have had an infinity of trouble owing 
to the selections of music for the various cathedrals being sent to us so 
very late. We must earnestly request that the lists are sent to us 
before the 20th of each month, or we cannot insert them. Several, 
whose lists were inserted last month, have not sent to us all. 





Advertisements. 


To Composers and Authors about to Publish. 

H. JEWELL (from Soho Square), Musical Publisher, 104, Great 
« Russell Street, Bloomsbury, undertakes the Publication of every 
description of Musical Work greatly under the usual charges; and he begs 
to inform the Musical Profession, that from increased facilities afforded in 
his present extensive premises, he is prepared to execute Works of any 
magnitude, in the best style of the art, to which he has so many years 
devoted his personal attention. MS. Works revised for press. Estimates 

given.—J. H. Jeweut, 104, Great Russell Street, Bloomsbury. (W. C.) 


N™ ANTHEMS FOR PARISH CHOIRS, &c. “ Awake up my 
glory,” suitable for Easter, Psalm 57, 2s. Praise the Lord,” Psalm 
103, 1s.6d. ‘The Lord is in His holy temple,” Psalm 11, 2s. Composed 


and arranged for One, Two, Three, or Four Voices, by Witu1aM Patren. 


‘The anthems ‘Praise the Lord,’ and ‘The Lord is in His holy temple,” are admirably 
suited to my choir.” < 


“Such anthems are much wanted.” 
The above extracts are from letters the author has been favoured with 
from clergymen. 
Published and sold by W. Parren, Fareham, Hants. 
London: Apptson, Hotuier, and Lucas, 210, Regent Street. 
OZART’S “DAVIDDE PENITENTE,” Cantata complete, English 
Version ; Psalms of David, by R. ANDREws, as given at the Norwich 
Festival, 1848. Vocal Score, 7s. 6d.. Sent post free from R. ANDREWs’s 


Music Repository, 84, Oxford Street, Manchester. Single Chorus and 
Voice Parts are now published. 


Third Edition, just published, price Three Shillings, 
ANTICA ECCLESIASTICA. By Dr. Ions.—A complete collection 
of Psalm Tunes, Chants, Sanctuses, and Kyries, in Vocal Score, with 
a Table of Services on a new plan, from which the whole of the Tunes, 
Chants, &c., for every Service throughout the year, as used in St. Nicholas’s 
Church, Newcastle-on-Tyne, may be found. Also, CHANT SERVICE, 
“‘ Benedicite.” 1s. 
London: J. A. Novetto; Simpxin, MarsHatz, and Co. 
CHANT SERVICE, in G, consisting of Venite, Te Deum, and 
Jubilate, by J.T. Terry. Organ Score, 2s. 6d.; separate Vocal 
parts, 6d. each. Also an Evening Service, Magnificat, and Deus Misereatur, 
in E, price 2s. 6d. 13 5] 
J. A. Novetro, 69, Dean Street, Soho, and 35, Poultry. 


N* MUSIC, composed by W. T. BELCHER.—“’Tis lovely May,” 
2s. 6d. “’Tis not when smiles are brightest,” 2s. 6d. ‘Cheer up! 
and keep on never minding,” 2s. “Excelsior,” a Cantatina, with Solos for 
Soprano, Alto, Tenor, and Bass, 4s, ‘The Queen of the Chase” Quadrilles. _ 
“La Vivandiere” (La Polka de concert). ‘La Troubadour’ (La Polka de 
concert). Also, the popular Songs of “Our Village Bells,” “Song of the 
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